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The photo is just the beginning 


Let your imagination come to life - after you've shot the photo. With Corel® Paint Shop 
Pro® Photo X2 Ultimate, your image becomes a canvas where you can edit, enhance and 
play. Innovative features like the unique makeover tool kit, a powerful background 
remover, the ability to turn a treasured photo into a painting, professional editing 
controls and image recovery software, make it easy and fun to create a polished image 
you'll be proud to share. 


BUY NOW and get a FREE Gorillapod® worth £19.99 


To learn more visit: www.corel.co.uk/photo @ 
lA J ¥ , cenrinieo FoR | 
amazoncouk AAISCQecouk feilly eee 


Offer valid until 31st January 2009. While stocks last. Offer excludes camera equipment. Trademark(s) or registered trademark(s) of 
Corel Corporation and/or its subsidiaries in Canada, the US and/or other countries. Windows Vista and the Windows logo are 
trademarks or registered of Microsoft Corporation in the United States and/or other countries. All other product names and any 
trademarks registered trademarks mentioned are used for identification purposes only and remain the exclusive property of their 
respective owner(s). Copyright © 2008 Corel Corporation. All rights reserved. 
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Learn how to create 
futuristic cities and skies 
and design a universe 


| [era Pop Art 
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Paint like Pop Art 
Paint a Pop Art piece 

in the style of Roy 
Lichtenstein 


But... \J 
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Thesecret ofa 
successful landscape 
Discover how to compose 
landscapes with depth 

and impact 
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ene ene | 
Visit our website! 

boast) If you find that the magazine isn’t enough to satisfy your Corel 


| Painter appetite, you can always visit our website. Pop on over to 


Sem) WWW.paintermagazine.co.uk and register as a user. Once this is out 
of the way, explore the pages and enjoy great content such as: 
+ Painter face-off game | 
* Online galleries to share your work 
+ Special forum for meeting other Corel Painter users 


3 Welcome 


ris°) This is THE magazine for anyone wanting to further their 
se. Corel Painter skills or learn how to become a better artist 


In the Fifties and Sixties, Pop 
Art changed the face of the art 
world, blending techniques 
from mass production with 
artistic intent to introduce 
new ways of creating and 
looking at paintings - a path 
that are led us here, to digital art. In this 
issue, illustrator Kyle T Webster takes a look at 
how we can re-create Pop Art digitally. 

Were all about technique this issue, from 
cutting edge to classical. Simon Buckroyd is 
sharing his tricks for painting a stellar 
Sci-Fi scene on p30, and on p58 Anne Pogoda 
demonstrates the secrets of a successful 
landscape painting to help you create 
imaginative settings. In our Art Study on 
p52, Cat Bounds tackles a subject that caused 
controversy in the art world up until the 19 
Century - how to paint a realistic horse. 

Our glowing cover this month comes from 
Corel Painter Master Marta Dahlig, who'll be 
showing advanced artists how to create perfect 
character compositions on p36 through the use 
of background textures. 


Enjoy your painting! 
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April Madden, Technical Editor 
april.madden@imagine-publishing.co.uk 
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Contributors | Our panel of experts 


Nick Spence 


www.nick-spence.com : 
Nick returns once more to bring us inspiration and 
information. The inspiration comes inthe form ofan 
interview with Bao Pham, the information is the news: 


al termagazine.co.uk/user/Buckroyd 
es are great fun to create and are also a fantastic 
ur conceptart skills. Simon makes his 


Marta Dahlig 
Wwww.marta-dahlig.com 
Martaalso makes her tuto 


If you would like to contribute, email april.madden@imagine-publishing.co.uk 
4 | painter 


Cat Bounds 


www.phase.com/catbounds 

Alot of readers seem taken with the idea of drawingand 
painting horses, so Cat has some valuable advice for you. She 
also uncovers the Airbrush brush controls 


Anne Pogoda 
-www.darktownart.de 
- Fans of landscapes need to flick straight to Anne's tutorial, 


where she builds up alandscape, pointing out vital 
composition tricks to guarantee stunning results 


Anne Carter-Harerovi 


Wwww.cadmiumdreams.com 
Calligraphy may not be the firstthing that comes 


when you thinkabout Painter, but Anne shows how 
make your own script and add it to finished artwork: 


‘The object of art 
is ta oe life a shape’ 


William Sfiakespeare 
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CorelDRAW 


GRAPHICS SUITE XZ. 


Limited offer: get a FREE mobile 160GB LaCie hard disk worth 
over £65 when you purchase CorelIDRAW® Graphics Suite X4* 
Legendary graphics power is all around you. With CorelDRAW? Graphics Suite X4's 
advanced illustration, layout and photo-editing tools, you can create anything from 


distinctive logos and signs to striking marketing materials and eye-catching web 
graphics for your business. 


This irresistible offer is valid from 1st September to 31st December 
2008. For details visit www.corel.co.uk/littledisk 
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* Terms and conditions apply. Copyright © 2008. Alll rights reserved. 
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rere teen 


Regulars in-every issue 


08 Subscriptions 
Take out a subscription to 
the magazine and save money! 
For non-US subs, see page 56 


10 Corel Painter community 
We pick the best websites or 
services for digital art 


14 Interview 
We welcome Bao Pham to the 
magazine pages and find out 
what makes him tick 


74 Artclass 
Come here for solutions to 
artistic and Painter queries 
92 Readers’ gallery 
Have a nose around another 
reader's portfolio 


96 Website challenge 
Enter our challenge for a chance 
to win a mag subscription! 
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97 Join our website 
The magazine website 


is ahaven for digital art. 


Learn how to join here 
98 Onthe disc 


A full breakdown of the Mh 


content on this issue’s 
free CD 


Edit photos 
in Pal nter 


Painter has some excellent 
F tools for editing photos. We 
reveal how they work 


Reviews 


82 Fujifilm F6Ofd 
Aimed at delivering flawless 
landscapes and portraits, we see if 
this Fujifilm succeeds 


84 Canon CanoScan LiDE 200 
oS We test out this model to discover 
P ILS | =e whether it offers Painter users a 
way to add extras to artwork 


85 Paragon Drive Copy 


Original artwork b 
Helen chierego = Back up all of your digital artwork 
scapes safely with this archiving software 
‘The object of art 86 Book reviews 
is ta give life a shape’ Uncover some fantastic techniques 


Willian Shakespeare 


here, like caricature skills and how 
to paint from photos effectively 


88 Output: Calligraphy 
Use Painter and your tablet to 
master the art of calligraphy 
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Interview 


Professional artists 


14 Bao Pham 

We chat to Bao Pham this issue about how he works 
and what inspires him. We also take a look at some of 
his stunning art to get you inspired! 
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Create inspirational art 


Drawing 101 
Traditional artist techniques 
66 How to use oil pastels 


As one of the most flexible and versatile art materials in the world, 
we discover how to use oil pastels to their full potential. So grab 


yours from the box and turn to p66 to get started 


_ 30 Sci-Fi scenes 
: Create an interesting space 
scene this issue, and let 
your imagination run wild! 


36 Create the cover image 
Learn how to use textures 
in your art to spice up a 
background and give it depth 
46 Paint Like: Pop Art 
Create your very own Pop Art 
masterpiece in the style of Roy 
Lichtenstein with our Paint Like 


Art study: Horses 

Master the near impossible 
task of painting a realistic horse 
Paint a landscape 

Discover the tricks and 


techniques you need to put 
together a stunning landscape 


Primers 
Get up and running... 


28 Brushes: Pens 


Get the breakdown on the oldest 
art material in the world 


64 Brush controls: 
Airbrush 


Great results without the mess 


Feature focus 
Getto know your tools 


42 Blenders ne 
Mix and soften colour to 
introduce depth in your image 


Painter | 7 


0 
Subscribe today and save 62% 
4 Each issue, the Official 


omits ee WH Corel Painter Magazine 
\ delivers inspirational 

tutorials for creating 

stunning digital art 


Seas 


¢ Subscribe today and pay 
just $75 for 13 issues* 


¢ Get each issue for as little as 


$5.77 (usually $14.95) 

cate (Le moe | ° Receive the mag before it 
\ Le 4 = 1) appears in the shops 
i Cee 7 * Never miss an issue 


¢ Money-back guarantee on 
any unmailed issues 


. *Terms and conditions 
This is a US subscription offer. You will actually be charged £50 sterling for an annual subscription. This is equivalent to $75 at the time of 
- writing, although the exchange rate may vary. Your subscription will start from the next available issue. This offer expires 29 February 2009. 


To order securely online, visit the website below To order by phone, call the number 
and enter the offer code USA below and quote the offer code USA 


www.imaginesubs.co.uk/COR | +44(0)1795 414 611 


Take your creativity to the next level with the 
world’s most powerful natural-media® painting 
and illustration software 


Designed for Artists, Designers, and Photographers, Corel® Painter™ X blurs the line 
between traditional and digital art like never before. It’s the ideal tool for turning 
photographs into unique works of art, or even creating paintings from scratch using 
hand-painted brush strokes — without the mess! 


Setting the standard for digital painting and illustration, Corel Painter X introduces 
practical composition tools, unparalleled performance, and a RealBristle™ painting 
system that models traditional brushes. 


“If you're into digital painting in any way you'd be mad not to buy Painter X.” 
Computer Arts 


Special offer: Visit www.corel.co.uk/px and save 50% 
when you buy the full version 


Trademark(s) or registered trademark(s) of Corel Corporation and/or its subsidiaries in Canada, the US and/or other countries. 
All other product names and any registered and unregistered trademarks mentioned are used for identification purposes only 
and remain the exclusive property of their respective owners. Copyright © 2008 Corel Corporation. All rights reserved 
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Showcase your art 


HANNspree’s budget 
seven-inch digital 
frames are available in 
black or white and boast 
great image quality at 
a low price. Onboard 
features include 64MB 
of internal memory, 
compatibility with most 
memory card formats, 
and even clock and 
calendar functions 


with HANNspree 


New budget digital frames put your work on display, without any printing problems 
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: ew from consumer electronics 
manufacturer HANNspree 
’ comes the SD7021 range of 

" = budget digital frames. Retailing 
at £39: 993 in the UK and around $49.99 in 
the US, which is half the price of similarly 
sized offerings from other brands, these 
seven-inch frames could be the perfect 
showcase for your digital art. 

Digital frames are most commonly 
associated with displaying your holiday 
snaps and other photos, but there are a 
few compelling reasons why digital artists 
may want to embrace them as a display 
medium too. Printing digital art properly 


can bea logistical and financial nightmare; 


it requires high quality paper and ink and 


a better-than-average printer. Depending 
on the look of your image, you may want 
to use Digital Grounds to add texture to 
your piece. You'll also need to calibrate the 
colours displayed by your monitor and 
output by your printer so that they match 
up perfectly. And if you've made use of the 
grainy brushes and textures in your work 
already, then chances are you may have a 
few printing problems with these too. 
This is where the digital frame comes 
in. Essentially a miniature monitor screen, 
it displays your art in the exact way you 
saw it as you were painting. Colours, 
textures and lines are as bright and fresh 
as they were when you first finished your 
composition. Digital frames also have an 


interesting advantage for artists as they 
can cycle through the images stored in thei 
internal memory or on memory cards - so 
you haven't just framed one image, you've 
effectively got an entire gallery in one little 
box. It’s easy to add new content using a 
USB stick or amemory card, so you can 
update it regularly with ease. 

HANNspree’s budget offerings are the 
perfect way to experiment with displaying 
your work this way. Compatible with a 
variety of cards including SD and packing a 
decent 64MB of internal onboard memory, 
they’re also cheap enough to justify 
purchasing one as a trial run. Visit www. 
hannspree.com to discover more and find 
out where to buy. 
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One million photos and counting 


One nation covered by Geograph offers endless resources 2 


\ fyou’re stuck for painterly inspiration 

k but don’t want to venture out into the 

* winter gloom, pay a visit to Geograph 
(www.geograph.org.uk) — a site devoted to 
collecting photos of the British Isles. Launched 
in 2005 and now sponsored by the Ordnance 
Survey, Geograph recently passed the one 
million photo barrier. Geograph now routinely 
get over 1,000 new photographs each day, 
contributed by over 7,000 volunteers who 
grant a Creative Commons license on their 
submissions, allowing them to be reused and 
enjoyed by future generations. You can search 
by postcode to view your surroundings and 
areas of local interest, or venture further afield 
- which is ideal if you're looking for authentic 
reference material for your landscapes. 
Visitors just need to register to contribute 
their own images. 


a Create your own Christmas canis 
and support the National Gallery 


| &\8x he National Gallery, London, 
: \\ which houses one of the greatest 


i § collections of European painting 

in the world is offering customers 

the opportunity to create their own 

; personalised Christmas cards. Iconic 

images of the festive season, from 

enchanting snowy scenes to the Nativity, 

‘ are available to buy and download as 

high-res 300dpi Jpegs available at A3, 

A4and AS sizes. Botticelli, Michelangelo, 

; Monet and Pissarro are among the great 

; artists featured. Visitors can search by 
subject, themes, artist, A-Z, styles and 
timeline, and every purchase supports 
the National Gallery. Visit www. 
nationalgalleryimages.co.uk and 
search for Christmas. 

1 

‘ 


The cost for 
permission to 
reproduce an image 
varies depending on a 
number of factors. The 
details are available at 
the National 

Gallery website 


Ruined cottage near Kirkfield 


© Copyright Tom Richardson and licensed for reuse under this Creative Commons Licence. 
| SOME RIGHTS RESERVED 


° Geograph Britis! 


Blurb introduce superior 


Geograph's images are licensed for re-use, just look for the ‘Interested in 
reusing this image?’ link under each image 


paper for book lovers 


New print is 35% heavier than standard paper 


Blurb is a company 
that believes 
passionately in the 
power of books; 
making, reading and 
selling them 


The new text silk- 
finish paper is 35% 

_ heavier than Blurb's 
standard paper, and 
features improved 
opacity and superior 
print quality 


: ; elf-publishing giant Blurb (www. 
: om blurb.com) has introduced a new 


premium paper offering, which 
35% heavier than their standard paper, 
and the number one requested feature 


~ from users. Eileen Gittins, Blurb's CEO and 


founder, paid Corel Painter Magazine a 
visit on a brief UK stopover as the company 
expands their services internationally. “This 
is a big deal for Blurb users, many of whom 
are professionals who use our platform to 
create portfolios and to sell books to their 
clients,” enthuses Gittins. This added option 
is available at the checkout and promises 
improved opacity and superior print quality. 
For Corel Painter users, Gittins was keen to 
show how Blurb’s free BookSmart software 
was simple enough for first time users, 
while still sophisticated enough to ensure 
professional colour management and 


accurate reproduction. 


Creative happenings from 
around the world 


The art of books 


Illustrator Julia Rothman maintains 

a wonderful blog (www.book- 
by-its-cover.com), which brings 
together her collection of books, both 
contemporary and classic, collected 
over the years. Categories include 
fine art, children’s and handmade, 

as well as interviews with artists and 
designers. Rothman offers fascinating 
insight for anyone who loves looking at 
books as much as reading them. 


Young folks 


Fans of Etsy.com and DaWanda.com 
should pay a visit to Folksy (www. 
folksy.com), a creative marketplace 
for buyers and sellers of the unique 
and unusual. Hand crafted goods sit 
alongside paintings, photographs, and 
prints. “There are a lot of talented 
people who make wonderful things 
and those things deserve a better 
platform,” explains Folksy. 


Theatre of dreams 


Sketch Theatre (www.sketchtheatre. 
com) is a website that serves to 
motivate and inspire artists from 

all walks of life. Aspiring artists are 
exposed to contemporary artists 
who all began their careers with the 
primary process of putting ideas and 
expressions down with a pencil and 
paper. You can kgawse by artist, read 
news, participate in the forum and 
shop for t-shirts. 
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Send your 
letters to... 


Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset BH2 6EZ, UK 


If you'd prefer to contact 
us via email, send your 
message to opm@ 
imagine-publishing. 
co.uk 


animal skull. 
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Natty Graham 
http://www.paintermagazine. 
co.uk/user/natse 


Natty’s combination of bold colours and 
clean lines show off her background in 
graphic art and vector illustration, but 
there's far more to her elegant little gallery 
than flat images. Her study Fragment is 
arich, sienna and scarlet-toned study, 
while her Hand Study shows off some 
exceptional abilities with life drawing 
—even if she did get cramp while keeping 
her hand still during the observation! 
We're also particularly taken with her study 
of two cats, and her spookily accurate 


Monitor versus printer 

I know this is a difficult question because 
of the variety of monitors and printers out 
there, but I have always had a problem 
getting my printer to print exactly what 

I see colour-wise on my monitor. It's 
always too dark when it prints out, but 
looks perfectly bright on my monitor. 

I have a Samsung flat screen (193P 
Syncmaster Magic CX910 P Analog) that 
was recommended by Painter users and 
an HP Deskjet 5650 printer. When I adjust 
the brightness on the printer the art 

looks washed out. I would just about give 
anything if there was a service that could 
come and fix this problem - much like 
computer repairmen do - but I have never 
seen any such service. Has anyone had any 
problems like this and can suggest a way 
to correct it? I’m not looking for perfection, 
just some more accurate representation. 


Lisa Feruchini 


For the best results many experts advise colour 
calibrating your monitor. Colour calibrators are 
little devices that sit on or near your screen and 
compare its colours to those of your printer, 


then help you to bring the two in line. There are 


a range of different products available, such 
as the Spyder series from DataColor and the 
Huey from Pantone. Our favourite, although 
it’s very expensive, is the ColorMunki because 
it comes with a piece of software that allows 


@ Featured gallery 


Our favourite reader’s gallery this month 


Hand Study 
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“Welcome to the part of the magazin 
your thoughts on anything you fancy! 


Colour calibrators like this ane can help you to achieve 
more accurate printing results 


you to pack up an image with colour calibration 


settings so that it looks good on any monitor 
— perfect for sending work to clients. 


Historical curiosity 

I often see the phrase ‘the history of art’ 
in magazines and books and thought it 
sounded like a fascinating subject, but 

I’ve looked it up on the internet and 
found it very confusing. I was hoping for 

a straightforward guide to who painted 
what and when, but instead I keep finding 
articles about all the different ways of 
looking at art instead. There doesn’t seem 


© NattyGrahait 
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e where you can come and share 


Now in its sixteenth edition, The Story Of Art isa 
perennially popular book on the history of art 


to be any one way of doing things and I’m at 


a loss to understand what the point is? 
John McErederick 


The study of the history of art takes in much 
more than the names of artists and the dates 
when they painted certain masterpieces. 


Fragment 


There are eight or nine main ways of looking 
at art, which are known as methodologies. 
The ones you're probably most familiar with 
are formalism (which deals with the visual 
qualities of a painting), and connoisseurship 
(which deals with how aesthetically pleasing 
and valuable a painting is). There are 
methodologies that look at what a painting 
says about its time and society around it, 
how paintings make us feel, and how we 


understand symbols, concepts and visual cues. 
Write to us or let us know in the forum (www. 


paintermagazine.co.uk/forum) if you'd 
like us to cover more about how critics look at 
artwork and interpret it. If you want to look at 
art in a chronological way, The Story Of Art by 
EH Gombrich, published by Phaidon, has been 
a seminal resource for artists and art historians 
for many years. 


Gentleman Jim 
Earlier this year I attended a conference 
on arts education and had the great 
fortune to witness Official Corel Painter 
Magazine contributor Jim Scullion in 
action. On this particular occasion he 

ran a series of four workshops, which 
consisted of around 15 participants in 
each. The conference delegates were able 
to sit in as observers to these workshops 
and I spent time in all four. The groups 

of participants ranged from primary 
school children to high school teenagers, 
through to art students at college. Jim’s 
sport artwork is very well recognised 
and extremely popular, especially here 

in the US, but he was able to display an 
aptitude for creating virtually any subject 
matter during these workshops. I was 
amazed to find that Jim Scullion was in 
fact promoting a project which 
he had hoped to pursue, where 
he would work with children 
and young people, including 


Fluffy 


Official Corel 
Painter 
Magazine 
contributor Jim 
Scullion also 
creates and 
runs a range of 
workshops on 
digital art 


disadvantaged children, and give them 

the opportunity to work with a real artist 
while exploring numerous issues, such as 
racism and bullying. This is very refreshing 
at a time when artists are charging very 
large fees to give workshops; particularly 
in relation to the demand for knowledge 

in terms of digital art where simple 
inexpensive instructional DVDs are costing 
hundreds of dollars. 


Ronnie Dewer 


It's always great to see artists working with 
people and groups that can really benefit from 
their knowledge, experience and inspiration, 
and it’s lovely to see that Jim‘s work in this area 
has had such a profound affect on you and 
others — particularly when compared to the 
prohibitive prices some instructors charge for 
DVDs of their advice. 

You can continue to benefit from Jim’s 
wide knowledge and instructional ability as 
he guides us through many thorny artistic 
issues in our Art Class section every issue, 
ably assisted by a range of contributors who 
are only too happy to help with every kind of 
painting solution. 
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Come and join our 
forum and website 


Make yourself known! 
www.paintermagazine.com 


Not only do we deliver inspirational and practical 
tutorials on your favourite program every month, 
we also have a dedicated Corel Painter website 
that you can visit to get your artistic fix while you 
wait for the next issue. From here you can join up 
for a free account, then create your own gallery for 
the world to see! You can explain the process or 
inspiration behind each of your images, comment 
on other members’ artwork, share your wisdom 
and take part in regular challenges. There’s also 
an area to download tutorial files from previous 
issues in case your CD has gone missing. If you 
feel like a bit of creative interaction, we also have 
a forum for you to come and leave your thoughts 
about the magazine. You can ask Corel Painter 
questions and pass the time with other digital 
artists. So what are you waiting for? Visit www. 
paintermagazine.co.uk today! 
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Interview 


WEBSITE 
JOBTITLE 
CLIENTS 


Aninterview with. 


Bao Pham 


Bao Pham 


wwwobaopham-portfolio.blogspot.com and www.bao22.blogspot.com 
Illustrator 
Exposure in various Ballistic Publishing books 


Smear 

This is a seductive 
female portrait that’s 
part of a series. Bao 
Pham works in both 
Corel Painter and 
Adobe Photoshop 


Working in an art gallery has helped Bao Pham feed a passion for painting. 
Nick Spence caught up with him to find out more... 


ao Pham moved to the US aged 
11, and now lives and works 
* in Iowa City. Having recently 
graduated from the University 


of ne with a BFA in painting, Pham now 


works in a gallery while putting together 
an illustration portfolio, and painting 
both traditionally using oil and digitally. 
His work, which concentrates on the 
female form and fantasy worlds, has been 
published in Exposé Sand the first two 
Exotique books from Ballistic Publishing. 


How would you best describe your 
particular style of artwork? 

The word soft comes to mind. Along with 
colourful, bright, ethereal, intricate, cute 
and creepy. These are the words I often 
hear anyway! I never really pay much 
attention to my style; my peers usually 
do a great job in pointing it out. I try to 
paint what I see and what I feel, and then 
whatever comes out of that is my latest 
piece. It’s up to the audience to decide 
upona specific style. It puts a smile on 


my face whenever someone says they 
recognise my work - it makes me feel like 
I’m doing something right. 


What attracted you to Corel Painter? 
What Photoshop doesn’t have is the 
ability to move the paint around. I love 
that Corel Painter’s brushes are able to 
mimic the behaviour of real paint; the 
way the brushes move the colours around 
makes it feel more interactive and less 
disconnected than some of the other 
programs. The automated mixing of 
colours also gives a milky look that seems 
fuller and more dimensional. Painter’s 
natural media brushes can create 
textures in ways I have not yet seen by 
any other program. 


What would you say your favourite Corel 
Painter tools are? 

At the moment my favourites are the 
Acrylic Captured Bristle, the Soft Oil 
Pastel, the Loaded Palette Knife and 

the Watery Glazing Flat. These are the 


brushes I have been using the most lately. 
The Oil Pastel brush is great for creating 
irregular shapes, and the Palette Knife 

is very useful for softening edges. I can 
deepen colours and add a bit of texture 
by using the Glazing Flat, and the Acrylic 
brush is perfect for painting. 


Do you also use Adobe Photoshop? 

I rarely use Painter and Photoshop 
independently of each other, so there 

is always a little bit of each program in 
my paintings. They complement each 
other very well. I’m more used to dealing 
with things like transforming objects 

and layering options in Photoshop, and 

I use Corel Painter when I want to pull 

the painting together. Painter’s ability to 
move paint around makes it a great tool tc 
soften edges and create smooth gradients 
without making the painting look 
artificial. Usually, I would start a sketch 
in Photoshop and then take it into Painter 
to finish the painting, and vice versa. I’m 
always switching back and forth. 
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“Pointers vatural wedia brushes can 
create textures in Ways ra vot 
yet seen by any other progr 
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Blue Moon 

This is a typically 
evocative painting that 
subtly suggests light 
and shade. Bao Pham 
maintains a blog where 
visitors can view 

work in progress and 
life drawings 
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Bao Pham 


Interview 


‘An older painting, which 
was inspired by duotone 
photographs. Itwasan 
exercise in painting with 
a limited palette 


You have had work published in several 
Ballistic Publishing books and you’re still 
arelative newcomer. How does that feel? 
I feel humbled to have had the 
opportunities and there is a sense 

of validation that comes with being 
published. Thinking about it now, I also 
feel lazy! I’m in the process of putting 
together an illustration portfolio, but 

at the same time still learning and 
experimenting with traditional media. 

It can get confusing and creates conflict 
about whether or not I should work on 
the portfolio or go out and do some en 


plein air painting. As a result, it has taken 


along time for the portfolio to come 
together. However, I am making good 


progress, and the en plein air studies have 


helped me tremendously. 


Mai 


And do you actively try to promote 

your work online by involvement in 
websites such as deviantART, Epilogue. 
net and CGPortfolio? 

I do try to stay alive in the online 
communities, as they are a great way to 
make connections and get feedback from 
my peers. I live ina community where 
digital painting is unheard of, so I’m very 
grateful to be able to participate in the 
online forums. It was through GFXartist, 
deviantART and CGTalk that I learnt the 
ins and outs of digital painting. Without 
them, I wouldn't be answering these 
questions right now. 


You’ve had a tutorial published. Is that 
something you would like to do again? 
It’s definitely something I would love 


Saint Rouge 

This is another example 
of making the most of a 
limited colour palette, 
while creating a great 
sense of light and drama 


“This is a random piece that 
appeared while | was working 
on another painting. It was fun 
because | got to play around 
with it. This is Leafy and her little 
companion Leaflet.” 
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Katsumi 

This was selected for 
Exposé 5, and is one 
of the paintings that 
has attracted great 
interest in the work 
of Bao Pham 


“ive in a community where 
digital patting is unveard of, 
so lw very grateful to be 
able to participate in the 
online toruanis 
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Interview Bao Pham 


“Meanviile, (1 
constantly learving and 
discovering new things 


to do again. I’ve had great fun doing the 
workshop, and it’s very uplifting to get 
emails from people who have read the 
tutorial saying thank you and that they 
found it useful or motivating. It’s great 
to be able to help out other artists with 
techniques that | find useful myself. 


Finally, now you have recently graduated, 
where would you like to be in five years? 
By next year I would really like to be 
working as an illustrator for fantasy and 
children’s books. My dream job would 
be towork as a concept artist for games 
and movies, so that would have to be 

my five-year projection. Meanwhile, I’m 
constantly learning and discovering 
new things, and I’m really enjoying the 
freedom | have at the moment. 
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Original shot inset.. then minutes later! 
tly resculpts the face.. clears skin blemishes.. 
ce the change in the eyes.. the details of the 
the colour of the hair .. improve any portrait 
minutes and a few clicks. Great gift at £39.95 
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Portrait Professional 8:is incredibly 

easy to use portrait enhancement software; - 
so advanced it is “trained” in human beau: 
Offers complete creative control to im 

any aspect of your portraits instantly, 

a few clicks and by moving sliders. 

Fast. Easy. Great results in just minutes. 


Don’t take our word for it. 

Download the free trial for Mac & PC 
www.PortraitProfessional.com and see 
for yourself. And from just £39.95 for the 
standard version, it knocks spots off 
the competition, as well as your models. 


SPECIAL 10% EXTRA DISCOUNT FOR 
PAINTER READERS IF YOU ENTER THE 
COUPON ptr128 WHEN BUYING ONLINE. 


WEAK TONALITY | 
Our image straight from the camera | 
lacks tonal definition and clarity. It 4 
also shows a slight colour cast due 
| 
ii 


to incorrect White Balance settings 


BLURRED AND WEAKENED COLOURS 
The image is very soft straight from the camera and is in need 
of some subtle sharpening. The colours, which are key in this 
image, are very under saturated 


AFTER 


DODGE AND 
BURN 
With a little dodging 
and burning, we 
tweaked particular 

| areas of tone. The 

» Colourizer brush 
allowed us to inject 
a few more colours 
into the image to 
really make it sing 


PAR L erei st 


BLACK AND WHITE POINTS 
By using the Equalize command, 
we were able to correct the black 
and white points in the image to 
bring back contrast and sparkle. 
This command also allows for some 
midtone tweaking 


SHARP AS A TACK! 
Select the Sharpen command in 
the Effects menu, and carefully 
use the Sharpen brush in the 


wetestapentshinine | | Painter is bristling with just about 
needed clarity and definition Clery photo-edicin tool and process: 
where the image needs it most : « 

you. could. ever wish for 


Le 
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Can't find the right colour of flowers? No problem! 
Just shoot it and then use the Adjust Selected Color 


A couple of adjustments via Correct 
Colors, some dodging and burning 
and a touch of grain add drama and 
impact to an otherwise bland shot 


command to make convincing changes 


In Painter 
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rim Shelbourne reveals all the techniques you need to achieve professional 
yhoto-editing in your favourite painting program 


ainter is universally acknowledged as the 
very best software choice when it comes 
to creating super-realistic natural media 
drawings and paintings. In this respect, 
o other piece of software out there even comes 
lose to the degree of realism you can achieve if 
ou want to simulate real-world watercolours, 
ils pastel and chalks, and a whole host of other 
rawing and painting techniques. However, the vast 
ajority of Painter users (even the acknowledged 
ros) still almost universally insist on doing any 
ctual photographic editing outside of Painter, 
10st commonly by crossing over to the ubiquitous 
dobe Photoshop. Why is this? In truth, Painter is 
ristling with just about every photo-editing tool 
nd process you could ever wish for, so why would 
ou spend a huge amount of your hard earned cash 
n another image-editing program? 


Over the next few pages we're going to dispel the 
myth that Painter X is just for natural media work, 
and show you that there’s really no need to bounce 
back and forth between Painter and another 
image-editing application when you can edit your 
photographic images with pinpoint precision 
within Painter itself. 

We set ourselves a challenge when we first 
thought about this feature, and that challenge was 
to find something about a photographic image 
that couldn't be changed, corrected or enhanced 
in Painter alone. And for once, we actually lost our 
shirts on this particular bet! Ultimately we had to 
draw the conclusion that when it comes to photo- 
editing, you can indeed do the lot in Painter. 

What's more, all of Painter’s photo-editing 
functions are very logically grouped together and 
are reassuringly similar in appearance to their 


counterparts that we're all used to in other image- 
editing software, so straight off the bat you'll feel 
at home. Indeed, in many respects you might find 
that Painter wearing its image-editing hat has an 
advantage over other software, as there are many 
image-editing tools that you can use as a simple 
photo brush - so you're actually painting to blur, 
colourise or dodge and burn. 

If you're just looking to manipulate and adjust 
tone and colour then head for the Effects>Tonal 
Control menu. If you’re dealing with sharpness, 
depth of field, or want to do something a little bit 
different, then the Effects>Focus menu should be 
your first stop. 

We're going to look at all of these things and 
more, and we'll dive straight into manipulating 
tone and colour over the page. You'll be able to use 
Painter for all of your photo-editing needs in future! 
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Feature | Edit photos in Painter 


USE MATCH PALETTE 


Take colours and tones from another image 
You might love the subject of a picture, but not the colours. 
The Match Palette command lets you take the atmosphere 
and colour from one image and apply it to another. 


O Images times two! First, open your target 
image. Now open the image that you want to 
take the tones and colours from. Click again on your target 

image and go to Effects>Tonal Controls>Match Palette. 
From the Source option, choose the filename of the image 
you want to take the colour and tonal information from. 


Stolen colours So you can see the effect 
clearly, increase the Amount slider to 100%. Now 
grab the Color slider and drag it to the right to introduce 
the colours from the second image. You can introduce 
more variance either side of the colour you're sampling by 
increasing the Variance value with the slider below. 


02 


8) 3 Tweak to taste Control the overall brightness 
within the image via the Brightness slider. 

Again, the Variance slider introduces some jittering of 

the brightness values either side of this central level of 

brightness. Reduce the Amount slider to make the overall 

effect more subtle, or to your own taste. Click OK when 

you're done. 
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When it comes to photo editing, it’s likely that one 

of the most common things you'll need to adjust 

or correct about an image is the tone and colour, 
and Painter X has a whole group of commands and 
functions which enable you to do just that in almost 
any way imaginable. You'll find this set of commands 
via Effects>Tonal Controls. 

Anyone who has worked on images in other 
image-editing applications will recognise quite a few 
of these commands and techniques for adjusting 
tone and colour, and one of the very first functions 


any image-editor will focus on will be the Equalize 
command. In essence, Equalize within Painter allows 
you to do exactly the same as you would do in other 
image-editors using a Levels command, in that it 
allows you to set and adjust the Black, White and 
Gamma points within an image in relation to the 
image’s tonal histogram. By shifting the White point 
beneath the histogram you can define which tones 
in the image will be pure white, and which will be 
pure black by shifting the Black point. The Gamma, 
or Brightness slider, determines how light or dark 
the midtones in the image are. In one of the images 
opposite, you'll see just what a difference you can 


make simply by correcting the black and white points. 


When it comes to adjusting colour, two 
commands in particular can come to the 
rescue — both of which achieve superb 
levels of precision. Both Adjust Colors and 
Adjust Selected Colors can be used. While 
the former of these two allows colour 


For a more graphic effect, Posterization 
works a treat. In Painter, via the Effects 
menu, you can even choose to use a 
different set of colours 


adjustment on a rather more global scale, Adjust 
Selected Colors allows you to sample a specific colour 
range from the image with an eyedropper, and then 
you can adjust its hue, saturation and value. 

Of course, for the ultimate in precision when 
it comes to tweaking both tone and colour 
independently, you need the pinpoint control offered 
by a Curves adjustment. You may well think that 
there isn’t such a thing available in Painter X, but it’s 
just the terminology that leads you astray. In Painter 
you'll find a fully functioning Curves adjustment via 


Effects>Tonal Control>Correct Colors. This command 
offers both basic and advanced adjustment options. 
For simple tonal adjustments you can choose basic 
Brightness and Contrast sliders, but for full ultimate 
flexibility and control opt for Curve from the drop- 
down within the dialog. For even more precision, 
where you can actually enter numerical values for 
each tonal step all the way from absolute highlights 
through to three-quarter tones, you can choose the 
Advanced option. 

With the Curve option you're presented with a 
curve (or straight diagonal line when you first begin) 
where the shadows are positioned at the lower end 
of the curve and highlights at the top. With the Master 


Set black and white 
points via Equalize, and 
use Correct Color to 
eliminate a colour cast 


preset chosen, you can lighten the tones positioned 
anywhere along this curve, simply by dragging it 
up to lighten or dragging it down to darken. By 
choosing either the red, green or blue buttons you 
can adjust the individual colour channels within 
the image. A simple fix to introduce more contrast 
into an image is to create a shallow S-shaped curve 
with Master selected, lightening the highlights and 
darkening the shadows. 

On top of all this Match Palette allows you to 
take the colours present in one image and replace 
them with the overall colour scheme from another, 
turning day into night with just a couple of clicks. 

For more adventurous tonal and colour effects 
look within the Effects>Tonal Control menu, where 
you have access to both Posterize and Posterize 
Using Color Set. You can reduce the number of 
colours and tones in an image to just a few, and 
even specify which exact colour to use by choosing 
a particular set to give your image a simple, striking 
graphic quality. 

Having adjusted your image’s tones and colours 
to your heart's content, you'll want to look next at 
things like sharpness, focus and perhaps even some 
subtle blurring effects, and you'll find the route to 
such things as these in the next section. 


The Effects>Tonal Controls menu gives you 
access to a number of really useful and accurate cs 
ae tools to tweak both the tone and colours in your 
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colour casts via separate 
curves for each RGB 
colour channel 


Posterize... 


Video Legal Colors... 


Posterize Using Color Set 


Don't let the rather obscure title deceive you! The 
Equalize command actually gives you access to a 

conventional Levels dialog where you can manually | 
set your black and white points and tweak your : 
midtones in line with a visual histogram 


This menu also contains some great 
ways to play with the colours in your 
image. You can choose to Posterize, 
and you can even choose to Posterize 
based on a completely different set 
of colours. There's also a completely 
unique Match Palette command 


Whenever you open a photographic image 
in Painter, the Tonal Controls menu should 
be your first place to visit. It allows you to 
correct any tonal or colour problems with 
your image in just a couple of clicks 
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Adjust colour 
curves 

When modifying a 
curve within the Correct 
Color dialog fora 
specific colour channel, 
dragging the curve 
downwards actually 
introduces more of the 
complementary colour 
for the chosen channel. 
So, for the red channel, 
dragging downwards 
will introduce more 
green into that 
particular tonal range of 
your image. Conversely, 
dragging the green 
curve will introduce 
more magenta, and 
the blue will produce 
more yellow. 


Equalize: 

Adjust levels 
Within the Equalize 
command, your aim 
should be to first set the 
black and white points 
in the image. To do this, 
drag both the Black and 
White sliders to the very 
start of the histogram 
at each end. Any pixels 
inthe image to the left 
of the black pointer will 
be pure black, and to 
the right of the white 
pointer will be pure 
white. You can then 
adjust the brightness 

of the midtones via the 
Brightness slider. 
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Do the dupe! 

It makes sense to — 
use these effects on 
duplicate layers. Not 
only will this protect 
your original canvas 
layer, but you'll be able 
toselectively hide and 
reveal the effect layer 
Via a layer mask. To 
create a duplicate layer 
before you apply the 
effect, just choose 

the Layer Adjuster tool, 
go to Select>Alll, and 
then simply Alt-click 
your image. 


Use layer masks 
Using layer masks is 

the key to successful 
photo editing. To add 

a layer mask go to 
Layers>Create Layer 
Mask. Now click directly 
on the layer mask in the 
Layers palette so that 
ithas a bold outline 
aroundit. Ensure that 
your foreground colour 
is black and choose the 
Burn tool. Use the Burn 
tool at 100% Opacity 
to paint into your image 
to hide the target layer. 
To make the target layer 
partially opaque, simply 
brush into your image 
using the Burn tool at a 
lower opacity. 
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All of these effects 
are great to apply toa 
separate duplicate layer | 
of your image. This 
allows you to selectively | 
hide and reveal the 
effect just where you 
want it 


Apply Surface Texture... Ctrl+/ | 
Fill... 


Orientation > 


Fill... Ctrl+F 
Tonal Control 
Surface Control 


Focus 
Esoterica by 
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Objects 


Other » 


Once you've sorted tones and 


colours in your image, the next 


stop will be this menu, where 
you'll be able to sharpen or 


blur your image, andevenadd  } 


some rather artistic effects 


See E images that are too sharp for the effect 


Using the Zoom Blur effect thoughtfully can 
combine with some flattering tonality to give 
your portraits some real impact and focus! 


Often, digital camera images come from 
the camera looking soft. This Sharpen 
filter will help you to give them a crisp, 
razor-sharp finish in a similar way to 
how Unsharp Mask works in other 
photo-editing applications 


Camera Motion Blur... 
Depth Of Field... 
Glass Distortion... 
Motion Blur... 


Sharpen... 
Soften... 
Super Soften... 


Of course, there are often areas in your 


Zoom Blur. 


you want in the final image. The Soften 
and Super-Soften effects are two ways 
to add depth and distance to your scene 


If the subject in your image is in motion, and the camera 
shutter froze it completely, you'll find both of the Motion Blur 
filters invaluable. With one you can simulate camera motion, 

and with the other you can give your subject some dynamism 


as a wal 


The next collection of effects and commands, 
specifically relating to the focus aspects of your 
photographic images, can be found via the 
Effects>Focus menu. If the image in question is a 
little too soft, there’s a Sharpen command where you 
can not only add sharpness by degrees, but you can 
also choose to add this sharpness to the highlights 
or shadows too. You can even choose to sharpen just 
one of the separate RGB colour channels. Of course, 
just as in any other image editor, you can choose to 
do this via another, less destructive method than 
simply applying the filter to the image layer itself. 
Simply make a duplicate layer before invoking 
the Sharpen effect, and you can then sharpen the 
duplicate - but set its Composite Mode to Luminosity 
to avoid introducing too much noise in the sharpened 
image. Another alternative would be to sharpen the 
duplicated layer and add a layer mask, so that you 
could reveal the extra sharpness only where you want 
it to be visible by painting on to the layer mask. Using 
all of the photo-editing commands within Painter 
with imagination and thought reaps its own rewards, 
as is the case with any other kind of image editing. 


Blurred vision 
In terms of blur, there are lots of options. Through 
Camera Motion Blur you can easily give part of your 
image a very real impression of the camera having 
been moved while the shutter was open, which can 
be great for creating really dynamic images that have 
areal immediacy and an almost abstract quality. This 
is one of those effects that requires little input from 
you, simply use the pointer over the image itself to 
describe the direction of movement with a single 
stroke while the dialog is active. 

Arelated flavour of blur that has its own effect 
entry is Motion Blur. As the walkthrough opposite 


Getting the blend between sharpness and blur is critical with 
close-up subjects. You can use one of the Soften effects and 


restrict it via a layer mask 


demonstrates, this can be used to give otherwise 
static objects in your image the appearance of 
movement. Again, with this effect you input the 
direction of movement. But careful use of various 
directions of movement on multiple layers, combined 
with a little layer masking, can achieve very realistic 
results (as you can see in the image opposite). 


Getting arty 

For more artistic and unique effects, both the Glass 
Distortion and the Zoom Blur can be used very 
creatively. In terms of photographic images, the 
Glass Distortion effect can be useful in a couple of 
ways. Essentially, this effect uses whichever method 
you choose to displace the image, and by choosing 
Paper within the dialog and experimenting with 

the sliders, you can create an almost painterly kind 
of distortion. This can be a good start when you're 
using Painter’s Auto Painting feature on the image 
later. One of the Glass Distortion effect’s strongest and 
most decorative methods of displacement is where 
you use the Original Luminance option. When used 
in this way, the image displacement is based on the 
current pattern chosen in the Pattern Selector. This 
can create some really beautiful effects in decorative 
photographic images, creating the impression of 
viewing the image through ice. 

The final effect of note in this section, particularly 
effective with photographic images, is the Zoom Blur 
command. With this you can re-create the effect of the 
focal length of a zoom lens being adjusted during the 
exposure of the photograph, and it can be a great way 
of conveying a sense of movement and immediacy. 

We've now looked at the tools available for 
tweaking tone, colour and focus in your photos. Over 
the page we'll look at making smaller, more targeted 
adjustments to areas of a photo. 
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(LLUSION OF SFEED 


If you've a need for speed, try Motion Blur 
The Effects>Focus menu features a Motion Blur effect 
that can be used to add the impression of movement to 
an object in your image. This is great for creating the effect 
without having to shoot in-camera! 


O1 Select and paste Start by makingarough 

selection around the object using the Lasso tool. 
With the selection active, go to Edit>Copy, followed by 
Edit>Paste In Place to paste the object on a separate layer 
above the background. 


02 Motion Blur On the pasted layer, go to 
Effects>Focus>Motion Blur. The Radius controls 
the strength and depth of the blur. Make sure to set the 
Angle to match the direction and orientation of the object. 
Use alow Thinness setting for a classic, streaky speed blur. 


O Move and mask Grab the Layer Adjuster and 

nudge the Blur layer backwards alittle so that 
the blur radiates from the rear of the object. Now adda 
layer mask via Layers>Create Layer Mask. Use the Digital 
Airbrush to paint a little black towards the front of the 
object to hide the blur here a little. 


es 
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Feature 


TIPS 


Colorizer 
alternative 

Ifyou want to tint a 
completely desaturated 
image, there is an 
alternative to using the 
Colorizer Photo brush 

if you want a stronger 
effect; choose one of 
the Tinting variants 
instead. These are best 
used onan empty layer 
over your desaturated 
image layer, with the 
layers Composite Mode 
set to Colorize. You'll 
find lots of variants 
inside this group. 


The gain 

from Grain 

Many of these photo- 
editing tools and effects 
have a Grain option 
included with them. It’s 
important to note that 
Painter is not referring 
to film or image grain 
here, but rather using 
the grain of the current 
paper selected in the 
Papers palette. This 
gives you a wealth of 
creative possibilities, 
but make sure you've 
chosen your desired 
paper before you start 
to use the tool. 
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Edit photos in Painter 


It’s all well and good using the commands and 
functions we've looked at so far to make global 
changes and adjustments over the majority of the 
entire image, but often you'll need to make finer, 
more targeted adjustments to small areas - and 
this is where you need the power and precision of 
the brush based photo-editing tools in Painter X. In 
photo editing, the success or failure of any image 


can often rely on its tonal qualities, and to make 
specific, targeted tonal adjustments the brush based 
Dodge and Burn tools are indispensable. You can 
access these directly from the Toolbox. In essence, 
the Dodge tool lightens any tones it’s used over, and 
the Burn tool darkens them. The Burn tool can be 
invaluable for darkening midtones and shadows for 
more tonal impact, or toning down blown highlights. 
Conversely, the Dodge tool enables you to bring out 
lost areas of bright detail within shadow areas, or 
lighten midtones and shadows for softer, more subtle 
tonality. Each of these tools has an Opacity slider in 
the Tool Properties, which in essence can be treated 
as the Strength value for either tool. 

Dodge and Burn tools aside, there are a whole 
collection of Painter variants specifically targeted 
at photo editing. These photo variants again offer 
you the opportunity to make various changes to 


Using two layers 
(one desaturated), 
a little layer 
masking and the 
Tinting brushes 
can make a study 
out of a snapshot 


just small areas of your image. Especially useful 
within this group of variants are the Sharpen and 
Blur brushes. Although you can sharpen via the 
Focus effects as we've seen overleaf, unless you use 
alittle clever layer masking you'll be sharpening the 
image globally via this route, whereas the Sharpen 
Photo brush allows you to sharpen just a few 
targeted areas. This can be very effective in portrait 


photography for instance, where you can sharpen 
just the facial features, drawing attention to those 
areas without over sharpening skin texture. Again, 
you can control the severity of the tool here viaa 
Strength slider. Similarly, you can selectively blur 
areas using the Blur brush. 


Powerful colour edits 

The same kind of brush-based accuracy can be used 
to target and change colour via the Saturation Add 
and Colorizer brushes. Often you'll want to boost 
the saturation of particular colours or a particular 
area in an image, such as making foreground 
colours stronger and more vibrant than those in the 
background, and the Saturation Add brush is ideal 
here. Again, you can adjust the strength of the brush, 
and even introduce some Grain and Jitter. 

Ifyou don't like the colour in a particular area of 

your image, then you can simply change 

it with the Colorizer brush. With this 

brush you can choose colours from the 
Color Wheel and paint over your image. 
Because of the Composite Mode that 
this brush uses, the existing colours in 
the image are replaced with a tint of your 
current colour, which preserves all of the 
existing tonal values. 

Within these photo brushes you'll also 
find a scratch remover, which can not only 
be quickly and easily used to remove minor 
scratches from scans of old transparencies 
or from antique images you're restoring, 

it can also be an effective cloning device to 
remove small spots and other imperfections from 
your images. 

Of course, the tools and effects we've looked at 
here can’t be used as a magic wand to transform 
snapshots into masterpieces - as usual, what 
matters the most is that you use your judgement 
and imagination in your photo editing, and in this 
respect Painter is just like any other image-editing 
application. When editing your photographs you can 
also inject some personality and imagination, playing 
with layer masks to mix and control effects, gradients 
for atmosphere and any number of unique and 
imaginative ways to use the tools available. 

So, if anyone ever tells you that Painter is just for 
painting, you can smile wryly as they shell out hard 
earned pounds for photo-editing software. Fire up 
Painter now and polish all things photographic! 


| The Burn tool allow: 


you to darken small 
areas of tone in you 
images, adding 

emphasis and dram. 


You can easily 


control the strength 
of this brush in the 


Properties bar 


ae 


> Color Sets 


MORE COLOUR 
1 Asingle key colour 
can really play a 
vital role in some 
f images, and by 


Window Help | using the Saturation 
ae | Add brush you can |] Photo > 
= make a single colour @ 1 Ssuraten nal 
F really ‘pop’ by simply @ Acd Gran : 
painting overitto = | eos 
increase its saturation | Sum 
q he ® Colorizer 
®@ Diffuse Blur 
@ Dodge 


@ Fine Diffuser 30 


i s 

i= ane | 

S scat Rewer — 
Saturation Adc 


@ Sharpen 


COLOUR CHANGER | 
The Colorizer brush is a 
versatile little tool, allowing 
you to completely replace a 
colour in your image with a 
few strokes. You can also use 
this brush at a lower strength 


The Dodge brush does the opposite 
of Burn, and allows you to brush over 
tones to lighten them. You can easily 
add sparkle to details lost in shadow, 
and literally paint with light 


PHOTO BRUSHES 
If you want to make more targeted ; 
adjustments to just parts of your image, 3 
the Photo category of brush variants 
give you all the versatility and control 
you could ever wish for 


| DODGE TO LIGHTEN aa es 
f 
| 


Left: The Dodge and Burn brushes have real power aa eT CT TCT 
when it comes to adding drama and focus to an image 


Below: Using the Motion Blur effect and touches of the 
Fine Diffuser Photo brush can give the subjects in your 
images a real sense of movement and dynamism 


BEFORE 
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USE THE COLORIZER 


If you don't like the colours in an image, 
change them with a stroke 

The Colorizer brush allows you to change colours simply by 
painting over them. Use it at full strength for vibrant colour 
replacement, or lower the strength for more subtle tints. 


O 1 Choose a colour Once you've opened your 

start image, choose the Photo category and 
select the Colorizer brush. To start with, set the Strength to 
100%. Now choose the replacement colour you want to 
use from the Color Wheel. 


O Carefully does it Nowit's time forsome 

careful painting. Use the brush at quite a small 
size because it has a comparatively soft edge. Take care 
to paint carefully up to the edges of the existing colour. 
It's best to paint around the edges first and then fill in the 
central areas, using the brush at a larger size. 


O Tweak saturation The Colorizer brush 

maintains the existing tonal values of the areas 
you're painting over. When you've finished re-colouring the 
image, you can always choose the Saturation Add Photo 
variant to increase the saturation of the final colour. 
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Primer | Pens 


COLOUR LINE WORK 
p fear d Pens and pencils are essential 
lis Saf] eItNIeT Be Use for creating precise line art. 


for precise mark making 


BRUS ( CA ( GORY or for ‘colouring in’. 
: For this image we used 
Pp | the Flat Color pen to 


block in the three base 
colours of the image. 

Create a range of effects with this 

versatile brush category 


The Flat Color pen’s 
combination of control 
and coverage is ideal for 
smaller illustrations 
SW he pen is possibly the oldest 
man-made tool in the history 
of art. The first pens known to 
; be used were in ancient Middle 
Eastern civilisations over 5,000 years 
ago. The Middle Eastern citizens carved 
cuneiform or hieroglyphic picture writing 
into the surface of soft clay tablets, which 
were then baked to set. Through the 
ages pens have been used with a variety 
of materials, from oily kohl paints to 
powdered graphite and charcoal, along 
with a rich and varied range of inks. In 
fact, we’ve now come full circle with 
the release of the stylus, which 
has very few formal differences 
to its Persian predecessor; it 
', inscribes digital information onto 
#* a graphics tablet, which can be 
saved (or preserved) by hitting 
the Save button. 

Painter boasts a good range of 
pens from many eras of mark- 
making. From Bamboo to Ball Point, 
several thousand years of artistic 
history has been captured in one single 
brush category. You can use Painter’s pens 
to create a range of different effects, but 
their greatest strength is preserving the 
unique look of the dextrous, hand-drawn 
mark making that has evolved throughout 
the history of art. The pen, after all, is 
mightier than the sword. 


The Coit pen’s repeating lines 
create a stylised line effect that 
firmly delineates the clouds, 
but still shows their semi- 
opaque nature 
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FINE TEXTURE 
Pens are great for creating small, precise 
marks because of the amount of control 
you have over them. We've combined the 
Barbed Wire and Nervous pens to make 

a scratchy effect that hints at translucent 
cloud textures 


Create texture 
Sharp lines and soft inks 


Draw with pens 
Sketch, outline and scribble 


Pens are also fantastic for 
building up texture - especially 
the Barbed Wire pen, which 
sprays fine scribbles. The Nervou: 
pen is its perfect accessory. Try 
them together to create rough or 
unravelling cloth, grass, foliage, 
or for clouds as we have here. The 
Leaky pen meanwhile has a lovely 
inkblot effect that we used to 
create the craters and pockmarks 
onthe moon’s surface. 


We often associate pen drawings with 
illustrations from children’s books, 
hence the smiling figure in our main 
image. Painter offers a range of pens 
that are perfect for drawing. The Ball 
Point is a great sketching too} with 
precise, pressure-sensitive coverage, 
while the Fine Point is perfect for 
neater shading and cross-hatching. 
The Round pen is good for wider, 
firmer lines, while the Nervous pen is 
perfect for deliberately wobbly lines. 
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® Ball Point Pen 1.5 


™ Bamboo Pen 10 


™ Bamboo Pen 20 
@ Barbed Wire Pen 7 
=| @ Coit Pens 


= Croquil Pen 3 


™ Croquil Pen 5 


'| — Fine Point 
221 @ Flat Color 
| — Grad Pen 


| — Grad Repeat Pen 
|e Leaky Pen 

|} @ Nervous Pen 
= Reed Pen 10 
= Reed Pen 15 
| = Reed Pen? 
@ Round Tip Pen 10 
@® Round Tip Pen 20 
@ Scratchboard Rake 
— Scratchboard Tool 
— Smooth Ink Pen 
— Smooth Round Pen 1.5 
| — Smooth Round Pen 3 
— Smooth Round Pen 5 
*| — Thickn Thin Pen 3 
— Thick n Thin Pen 5 


ROUGH SKETCHES 


Just like its real media counterpart, Painter's Ball Point 
pen is a pressure-sensitive inking tool that’s great for 

small strokes, cross-hatched shading and doodling. Try 
it as a more saturated alternative to the 2B pencil 


Adapt dab types 


One pen, many effects 


airbrush effect in the sky was created 
using the Pixel Airbrush, while the 
spots around the star were created 
by setting it to Static Bristle. The rays 
of starlight made use of the Barbed 
Wire pen set to Line Airbrush. For our 
clouds, the Barbed Wire pen was set 
to Palette Knife. Go to Window>Brush 


This detail from our main image shows 
the many different effects you can get 
from the Barbed Wire pen. The mottled 


Controls>Show General to experiment. 
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Painter's pens 


An ‘at a glance’ guide to some of the best 
pens from the Pen brushes category 
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Tutorial | Painta Sci-Fi scene 


e’re going to demonstrate some simple tricks 
and techniques in this tutorial for creating 
a basic Sci-Fi scene. Although this is a Sci-Fi 
themed painting, the techniques used can 
be applied to any kind of Painter image. When we think 
of Sci-Fi, we think of colourful planets and environments, 
futuristic cities full of tall buildings and unusual structures 
and most of all, cool-looking spaceships. 

As is the way with everything, especially digital painting, 
there is more than one way to complete a given task. And 
so the results shown here can be achieved in a number 
of different ways — not just the methods we cover. On the 
following pages we'll show how we went from startinga 


a 


1-Fi scene 


Create your own universe with this intergalactic tutorial © Start files 


1 a 


£ 


Tutorial info 


> CD 


rough doodle, using the Layout Grid as our compositional 
guide, and built up the various elements of the image to 
finally arrive at the colourful image shown here. 

Some of the things we'll deal with will be the creation ofa 
Sci-Fi background, with the use of the airbrush and Glow FX 
tools to paint a sunset and alien moon. We’llalso lay in some 
basic buildings and structures using the Chalk tool, and 
learn some simple techniques for simulating glass, windows 
and lights. We'll touch on how to give depth to the image 
by breaking up the planes and using atmospheric effects, 
employing the Acrylic Captured Bristle brush. And finally, 
we'll add a cool retro looking spacecraft to the foreground, 
as well as some space traffic scattered throughout. Enjoy! 
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Tutorial | Paint a Sci-Fiscene 


The Glow FX tool 

is one of the most 
versatile brushes in 
Painter. This brush, 
when used at a large 
size, can add a blast of 
colour to backgrounds 
and create dramatic 
sunsets and lighting. 
When used at a 
smaller size it can be 
used for all kinds of 
different effects, from 
shiny metal to bright 
neon lights. 


Acrylic 
Captured 
Bristle brush 


The Acrylic Captured 
Bristle brush is what 
we use whenever we 
need atmosphere, 
fluffy clouds, 
contrails, smoke, 

or any number of 
different effects. We 
suggest playing with 
the Jitter setting on 
this brush. Turn it up 
and watch the brush 
come to life. 


menu. Create a new layer and fill it with 45% grey 
value. Now go to the Window menu and click on 
Show Layout Grid. 


:Roughing it 


Rough in the various elements to work out your basic composition 


O On the horizon The horizon line will 
be on the lower horizontal third of the 
O Start out Start by creatinganewimage — grid. On anewlayer, not worrying about being 
at 1850 x 1250 and 100dpi from the File exact, loosely fill the horizon with suggestions of 
buildings and structures in the distance. We used 
a Square Chalk at about 30% Opacity, but you can 
use any tool that you feel comfortable with. 


Perspective Over the top of these 
buildings, on a newlayer, draw in 

some perspective lines. Have a simple one-point 
perspective, with the vanishing point sitting on the 
Layout Grid's lower-right where the lines intersect. 


O A More buildings Now start to work on a newlayer again. Using 


the perspective lines as a guide, begin to roughly block in more 


buildings. Use stronger grey values than the background buildings in order to 
keep them separate. 


| 


@ Corel Painter X_ 
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LZ SciFiSceneO1 RIF @ 40.19% 


O Adda planet To create a planet for the background, make a circle 


using the Circle tool from the toolbar. Click once, drag and let go. 


Now you can pull out a circle to whatever size you like. Make sure the Fill box 
is checked on the Property bar and set it to a light grey shade. Place the circle 
behind the buildings, but on top of the background itself. 


Spaceport Take the Square Chalk to a darker value (about 10%) 
and block ina large spaceport-type structure. Notice how the 
building sits along the vertical grid line on the right-hand side. 


| [7 Preserve Transparency 


i= Pick Up Underlying Color 


The ship The final main element of the image will be a spacecraft, 

which will be painted on its own layer and added to the foreground. 
We thought it would be fun to make the vehicle look alittle bit old-fashioned 

or retro in appearance. 
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O 9 Colour buildings select the 
background building's layer, check the 


O 8 Colour background Picking the grey Preserve Transparency box and use the same blue 
background layer, we used the Digital colour as the sky to paint over the buildings. This 

Airbrush tool set at about 30% Opacity and should leave them a shade of blue that’s similar : 

created a mid-tone blue gradation. It’s dark at the to the top of the sky, but should still have them 10 Colour ship Going back to the ship layer, lightly glaze it with Chalk 


top and gradually gets lighter as it approaches the standing out against the lighter, lower shade of 


Layers E 
Defautt || Ignore 
8 era oo: 


I~ Preserve Transparency 
I Pick Up Underlying Color al 


at roughly 6% using a slightly reddish orange colour. It doesn’t need 


horizon line. blue near the horizon. to be brilliant, just an indication of colour will do. 


i e e@4,0e 
Basic COMPOSITION use the rule of thirds to help your composition 


One of the handiest guidelines to aid in composition is subject on one of the four points of interest it tends to of balance is achieved. The vanishing point is ona point 
known as the rule of thirds. By dividing an image into help in the creation of a more harmonious composition. of interest too, and the horizon line runs along the lower 
thirds, first vertically then horizontally, we end up with In our example, the ship falls on one of the points (point), _ third line. And don’t forget, you could always try out 
four intersecting points. We could call these points of a as does the open bay of the spaceport (counter point). By —_Painter’s built-in rule of thirds by using the Layout Grid. 
painting the ‘points of interest’. By placing an object or having them fall on opposite points of the grid, asense Just go to Window>Show Layout Grid. 
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Tutorial | Paint a Sci-Fiscene 


oot it together 


Bring all of the elements together 


= 


| 
| 1 Planet colour Take the circle layer 

| and give it some colour. Using Preserve 
Transparency, take the airbrush and model a 
sphere out of the circle, just enough to give ita 
round appearance, while building up the colour. 
Then, using the Scratchboard tool from the Pens 
toolbar, go back and forth across the sphere using 
variable pressure to get that ‘marble’ look. 


| 
| 
| 


I 


an “ 


1 1 Tilt The first thing we did here was to rotate the entire image by 14 
degrees. We had to extend the ends with a bit of paint because the 

tilt left a few blank spots. The reason for doing this is to make the image more 

dynamic and less static. It still, more or less, stays within the Rule Of Thirds. 


1 Build the ship Keep adding more 

windows to see what works and what 
doesn't. It’s also a good time to start building up 
the foreground ship (basically adding flat colour to 
give it some shape and definition). And because 
we're getting to the detail stage of things, we've 
upped the Resolution to 300dpi. 


1 Even 
more 


14 Make windows To make the windows of a large building use the 

Straight Line tool in combination with the Eraser tool. On a separate 
layer, make straight vertical lines over a building and use the Eraser tool to cut 
out horizontal lines. This leaves you with rows of windows. 


1 Chip away The planet and sky have 
alittle colour now, so it’s time to start 
chiselling out the buildings. With each pass we try 
to tighten up the elements more and more, giving 

them more definition and mass. 


1 More ship After upping the resolution, 
we are able to go in and do some finer 
details. Painting the ship's body is mostly a matter 
of figuring where the light is coming from so 
that you know where to put your shadows and 
highlights. This stage was once again done with 
Chalk for applying colour, Scratchboard Pen for th 
finer details and Glow tool for the highlights. 


windows Try 
adding reflections 
now. With a set of 
pre-cut windows 
set to Preserve 
Transparency, 

you can use the 
Glow tool over the 
glass to get a nice 
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Duplicate the layer 
of windows. Now, 
onone, pick a dark 
colour and paint a 
reflection upon the 
surface. Place the 
duplicate over the 
top of itand reduce 
the Opacity to 50%. 


1/ More windows Here is another technique for doing glass buildings. 
The foreground buildings were done by creating a solid shape, 
covering an area of building with it and then erasing it out. This is similar to the 
line technique, but works better for close up buildings. 
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19 Atmospherics To create some atmosphere and a sense of distance, 2 @) Neon The Glow FX tool shows its versatility once again here. By 
the tool to use is the Acrylics Captured Bristle set to a low opacity, and picking a saturated colour and painting with the Glow FX tool, you 
a Jitter of 2.5. This is great for creating a little atmosphere, clouds, contrails and can emulate neon signs with the greatest of ease. Just pick a heavily saturated 
smoke. Just lightly dab it around to get cool effects. colour and set the Strength to about 30. 


1 Cocel Pointer X - SaiFiSceneLUinish RIF @ 6859%) 
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2 Populate At this point we need | 
to populate the environment with 2 3 Flame on Here we added a booster 
flame and trail for the foreground ship. 


2 Seeing stars The top of the sky area is 
where it is darkest, so we litter it with stars. some more spacecraft and vehicles. Nothing 


Alternating between a pen and an airbrush, we too detailed though, all we need are some This was done with the Glow FX tool. The same 
dab little stars into the sky, changing the size and suggestions of other vehicles. Use alittle varietyto effect (although on a much smaller scale) was 
colour randomly as we go. keep things interesting. used for the little ships in the previous step. 
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2 5 Flip it Although this step appears at the end of the workshop, 
itis something that we have done throughout the image and we 
things up. We slightly soften the planet edges as they seemed a little encourage you to do it often as well. When we flip an image, flaws that 
sharp, and the colour on the foreground ship was deepened anda smaller ship we were otherwise blind to suddenly jump out and seem much more 
was added to the right-hand side. pronounced. Doing this intermittently can help to keep things in check. 


24 Final tweaks Now for a couple of minor tweaks before we wrap 


Windows 


Areally easy and 
quick way to create 
hundreds of window 
faces on buildings 
and skyscrapers is to 
use the Eraser tool. 
Create a coloured box 
or rectangle (which 
will act as the glass) 
over the base colour 
of the building to be 
windowed. Then use 
the Eraser tool to 
erase out in straight 
lines, vertically and/or 
horizontally from the 
glass layer. Now you 
have glass windows! 


4 


ef a 
Atmosphere 


To create the 
illusion of depth 
and distance, make 
use of Atmospheric 
Perspective. The 
greater the distance 
between viewer 
and object, the less 
the contrast will 
be. In addition, the 
object becomes 
less saturated, and 
slowly becomes 
closer in colour to 
the background the 
farther away the 
object gets. 
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Tutorial | Create this issue’s cover image 


Create this issue's 
cover image 


Apply professional techniques in your own work with this great tutorial on using 
backgrounds as a way to make your portraits shine 


Tutorial info 
tis often true that backgrounds play a secondary role in 
LS Artist ; SY - apainting, especially portraiture, as most artists tend to 
Marta Dahlig SN 


~ concentrate on the character, the design and the execution. 
: The role of creating an effective context, however, can 
Time needed 
G 6 hours 3) 
Skill level 
Advanced 


never be underestimated - setting up a beautiful environment 
KR ' On the CD 
.@; a 
< Reference files 


ie 


or interesting scene for a painting can greatly benefit the whole 
piece, not only aesthetically but intellectually. A well designed 
background can greatly contribute to creating a painting’s 
narrative, drawing the viewer into the scene and provoking 
thoughts, questions and feelings about a piece. In our painting, 
the background details allow the viewer to understand much 
more about the central character, as well as creating a setting 
which draws the eye to her. In comparison to the character's 
pale clothing the background is richly detailed, but it enhances 
rather than overwhelms the piece. The golden rule of successful 


O General 
composition 
Laying out colours ina 
painting is also extremely 
important when 
painting backgrounds. 
Asa general rule, 
background colours 
should not stand out 
more than the character 
itself and all objects have 
to obey the same light 
source. In this case we 
have two light sources: 
one’s a directional, bold 


[Commo SHADING Hues 
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O Colour palette Every painting 


process begins with palette definition. light coming out of the 
If you concentrate on painting backgrounds, this window and the other 
part is especially important as you have to pull isa diffused ambient 


light from up front. Set 
up a new document and 
create basic shapes as 
shown here. 


two separate palettes (colour and background) 
together. For shading each element you need a 
highlight, midtone and shadow hue. Be sure to use 
similar tints for highlighting and shading. 


painting in any style or medium is knowing not only how to 
execute something technically, but also what to paint and when, 
in order to achieve striking results. 

In this workshop we explain some basic theoretical problems 
connected to painting backgrounds, such as the logic of 
creating compositions, colour palettes and understanding 
light interaction between various painted objects. We'll look 
at textures and how to use them to add variation to your 
background. Moreover, in this workshop you will find some 
purely technical tips - especially those regarding brush usage 
for the execution of particular elements, all of which you might 
find useful when painting backgrounds. We explain how to easily 
achieve realistic effects when painting leaves, skies, or rock 
surfaces, as well as different ways of painting various textiles 
and designing patterns so that you can create stunning settings. 


Colour theory and composition 
Plan your composition carefully 


O Focal path if you want to check 
whether your composition is successful, 
try to divide your painting into focal areas. Every 
painting should have a main focus point, which 
is the first element the viewer notices. To create a 
primary focus area use bolder colours or stronger 
lighting, and remember to concentrate them 
around one spot. 
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Create this issue’s cover image 


Build up texture 


A range of textures add life to your background 


sels LPR on Screen J Center image 


Rough 

rocky 
surfaces To 
get natural, pore- 
structured rocky 
surfaces, simply create 
a basis with the Chalk 
brush and a Coarse 
airbrush, and run them 
(ona high opacity) over 
an area. Once you've 
done that, take a Basic 
Round tool and then 
paint in separate blobs 
of colour, hinting at 
some detail on the 
structure (like moss or 
grass, for example). 


Textiles When you paint a textile, try to clearly define the fabric 

you want to paint. All materials possess distinctive qualities and 
require different methods to paint. So, take a Basic Round brush and paint in 
some folds, blending them as you go. 


ye, Reference 


If you don’t know how to 
paint something, search 

the web for photos that 
might help you out. No one 
is omniscient - we learn 
with every piece we paint. 
However, use references for 
what they are: a reference. 
Don’t try to mimic them, 

but instead try to analyse 
what you see - why is this 
drapery formed in sucha 
way? Why do the colours 
interact the way they do? 
This requires more patience, 
but will greatly benefit you 
and the acquired knowledge 
will come in handy in many 
situations in the future. 
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Velvet 

and silk 
Differences between 
textiles show through 
drapery (thicker 
materials have massive, 
less wrinkly folds). 
Velvet is one of the 
easiest to paint —its 
highlights are diffused 
along huge convex 
areas. Just block in the 
colours with a tool of 
your choice and blend 
them. Now smooth 
the transitions with 
Just Add Water. For 
silky materials you can 
use an airbrush. 


Smooth stone surfaces To paint smooth stone textures, take 

the Simple Round and apply colours according to the light source. 
In this case, the smooth surface is only subject to the ambient light. Create a 
smooth surface by blending the colours roughly with a blender. To enrich the 
outcome, hint at a texture (like marble or granite) by painting in some hints of 
lighter colour with the Liquid Ink brushes. Afterwards, blend the colours with 
Blender and Just Add Water. 


Apply patterns To easily paint in a texture, first design it 

separately on a new layer with the Ink tool. Having rough, well 
defined edges is essential. Now shade the design slightly and add some darker 
shades to the border of the design to give it some volume. Then, change the 
Layer Mode to Overlay or Hard Light and dodge some highlighted areas to 
underline the golden glow. 


The finer details 


Introduce textiles and foliage into your background 


Textile 

enrichment 
You might wonder why 
we're concentrating so 
much on fabrics? Well, 
textiles are one of the 
easiest ways to quickly 
add an interesting 
background element. If 
you don't know how to 
fill some empty space, 
just paint in some wrinkly 
folds to get some neutral 
looking detail. 


Leaves and jittering Painting leaves 

can be a hideous task. To easily achieve 
satisfying results, take a Chalk brush and turn its 
Jitter up to achieve a gathering of loose colour 
blobs. Now use it over the desired area, changing 
the colour, size and opacity as you go. At this stage 
you can also airbrush in some separate shapes to 
give the piece a more individual feel. 


etl | RtOn Soren J Cereer Sage 


Finishing 

touches The 
essence of achieving a 
realistic result lies in the 
detailing, like painting 
separate leaves by hand. 
Smeary brushes seem 
to be best for this job, 
so pick a Basic Round 
or something oily and 
paint in more defined, 
leaf-like shapes (again, 
below and above the 
airbrushed basis). 


Detailed 

leaves Start 
painting leaves by hand 
with a brush that has 
solid edges (like the Basic 
Round for example), 
keeping the brush at a 
low opacity. Paint both 
above and below the 
airbrush basis created in 
the previous step. 
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Satin The dress you see here is a combination of satin and chiffon. 

Painting satin is a similar process to painting velvet; use hard-edged 
brushes for best effects and then blend them strongly with a blender. Once 
you've done that, use an airbrush on top of the prepared basis to soften up 
the final look and rough folds. 
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Bounce off colour Light interaction 

between objects in a composition has 
a very interesting result: the bounced-off colour 
effect. Execution of this effect comes down to 
painting the colours of surrounding objects onto 
the object of interest (see the arrows). Shiny 
objects reflect colours in a bold way, while matte 
surfaces have a diffused, barely noticeable tint. 
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Hint at 
details 


Realism isn’t about 
painting every last 
hair strand or blade 
of grass - it’s about 
making the viewer 
think that you did. 
Getting too detailed 
can sometimes hurt 
you much more than 
being too general 

as sharp details can 
drag attention away 
from the mood of 

an image, and end 

up jeopardising the 
success of your piece. 
To avoid this danger, 
do an exercise: paint 
general shapes when 
zoomed out, and only 
zoom in to define 

the shape and to add 
detail here and there. 


xe 
Brush usage 


In general, there is 

no such thing asa 
good or bad brush 

to use. There are 
some, however, which 
should be used with 
extra caution. Some 
brushes seem to offer 
quick and effective 
results, which are not 
necessarily the best. 
This will vary with 
your favoured style of 
painting, so don’t be 
afraid to experiment 
with your brushes. 
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Create this issue’s cover image 


Advanced textures and special effects 


Pay attention to shadows, light effects and details 


Creativity 
blocks 


If you feel you have 

a creativity block 

or generally lack 
inspiration, try to 

do a small exercise. 
Take a stock photo 
and give yourself 15 
minutes (no more!) 
to do something with 
it. Do not use filters, 
just sketch on top of 
the reference. There 
is only one rule: the 
newly made sketch 
has to be as different 


Airbrush There is one element that airbrushes are absolutely 


Torn fabrics Adding narrative quality to any painting can be done 
irreplaceable at: painting clouds and any kind of foamy texture (such 


even through the smallest changes; you don't really need anything big 


from the original 
photo as possible. 


40 | painter 


or groundbreaking. In our case, to question the general ‘eye candy’ quality of 
the piece and underline a sense of drama, we added some torn, unstitched 
embroidery and sketched it in with an airbrush. 


Detailed clouds Sometimes the prepared basis will be enough, 

but if you strive for more realistic results then take the airbrush again, 
lower its size and Jitter, and run over the basis adding some small colour blobs 
on top of the clouds. This will increase their volume and softness. When you're 
done, you can also use the Dodge tool to brighten the most highlighted areas. 
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Horizontal 

flip When you 
are nearly finished and 
want to ensure you've 
composed your work 
well, flip the image 
horizontally. Doing so 
greatly benefits the 
image, and you may 
not only discover some 
anatomy errors but it will 
also help you understand 
the logic of your 
composition. We view 
from left to right, and so 
putting a focal point on 
the right side has to be 
done with huge caution, 
as it makes us skip huge 
parts of the image. 


as snow, sea foam, etc). Simply take a Smooth airbrush, change its Jitter 
slightly and paint in some blobs. Afterwards, roughen the look up by mixing 
colours with the Blender brush. 


Cast and 

form When 
composing several 
elements together it is 
extremely important 
to remember about 
the light interaction 
between them and the 
light source. In general, 
there are two types of 
shadows: cast shadows, 
which are created by 
an object standing in 
front of the light source 
(yellow arrows) and form 
shadows, which ‘cover’ 
the side of an object that 
faces away from a light 
source (red arrows). 


Finish it up Once you're done, take 

one last look at your image. Question 
every element you put into it — is its purpose purely 
aesthetic or does it contribute to the meaning 
of the piece? Use this last moment to add any 
elements you think will benefit the whole piece, 
but remember not to overdo it and that more 
details don’t necessarily make a painting better. 


How long will Your Memories 
of this Christmas last? 


Protect and Organise those precious moments before it’s too late! 
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ficam The Album where you choose the pag 3. arrowfile 


A re you aware of the inherent dangers of digital storage? 

ach day thousands of treasured images are lost forever 
and many are never printed. Cameras, computers and 
electronic backup devices are constantly being outdated, 
lost, stolen or damaged and formats continue to change 
and become obsolete. 


\s GAINSBOROUGH DouBLE ALBUM SET* 


Arrowfile is a unique and traditional Binder Album System. 
It allows you to break away from the limitations of ordinary 
albums. Used by museums, its flexibility enables you to 
place many different specifically designed loose leaf refill 
pages into ONE SINGLE album. 


Arrowfile Archival refill pages are ACID-FREE with varying 
sized slip-in pockets, designed to protect your photographs, 
CDs and collectables for years to come. They come in 
various different formats to protect, organise & display your 
precious memories. Order any refill pages for £15 or more and /aier 20lyears(ih Aner tolvess ip 


Start your collection today & claim a FREE Gainsborough Se ee ua (rent) se Sea ll peda ky 


album, worth £19.95, when you order £15 or more of 
Arrowfile refill pages. Even better order Refill pages worth 
&30 or more & claim a superb Double Album Set with a 
slipcase, worth £59.85 absolutely FREE! 

Please Note: Ivory Double album set comes with a black slipcase. 
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Even better — order any refill pages for £30 or more Don’t Let this Happen'to You! 
& Claim Double Album Set FREE* (worth £59.85) Use the Arrowfile System Instead. 


Don’t just take our word for it ... 


‘I realised the significance of safeguarding my 
PROTECT family photos when my computer crashed and I 


lost them ail...” Mr Federick 


“Thank you — At last an album that allows me 
| ORGANISE to organise all photo sizes and CDs in one single 
Album.” Mr Sloaner 
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“I can print various sizes and still continue my 


collection with the same matching album set.” 
Ms Linken 


“When it comes to passing treasured family 
BSci Ne) memories to our grandchildren, we need not 


worry about computer upgrades.” 
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RA3243C RA1520€ RA7589C RAT410€ RAB360C 
BUS ele tals a Coloured ser Ca or rel pages 5 = = 
RA3243C & RA7589C Pk of 10 £2.75 || rav6ao | RA2650 | RA2660 | RA2700 | RA2670 | RA2680 | RA2690 
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SPACE ae Re eee O) free -svelfespace 1hanks: 10. For all your other Archival Storage Needs including: 


Photos | Scrapbooking | Documents | CD/DVDs | Collectables | Gene | Stamps | Coins & More 
Register for Special Offers at www.arrowfile.com/ C P1208 
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...Veed we say more? 
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CALL OUR FREEFONE NOW TO ORDER: Title: Initial(s): Surname: 


0800 027 5363 Address 


Send to: Arrowfile, PO Box 7, Wetherby, LS23 7EP 
PRODUCT CODE PRODUCT DESCRIPTION ITEM PRICE QTY TOTAL 


Postcode: 


RASIL5C EXANPLE 6x4” EXAMPLE £3.99 2 £7.98 Tel: Email: 
| Seer | DERE! 


CX Please send me information by email OI enclose a cheque payable to Arrowfile 


CO Please debit my Credit/Maestro card for & 


Photocopied form accepted 


Postage & Packing UK Stondard... £4.95 > 
| have spent over £59... P&P FREE —3> 


Expiry date LI | | | Maestro issue no. LI] Sse = 


introductory offer ONLY 1 Album or Set per household TOTAL] Signature 
(aAeeERURC ISSA daun GPUs ant URGE eect eo a cote nee a 


“For overseas orders and non-mainland UK delivery ONE MONTH MONEY BACK GUARANTEE NOT 
~] F600 Dark Brown or [1 F604 Ivory Leather Album (Worth £19.95) Please ring +44(0)1937 861885 ( If for any reason you aren’t happy with your purchase, send it back within( “Wie 
If ordering via the Website, normal P&P rates apply. 1 full month for a 100% refund. This does not affect your statutory rights. \ SH? 


ly order is over £30, and I claim a FREE Gainsborough Double Album Set: 
_] KDF600 Dark Brown OR _[_] KDF604 Ivory Double Album Set (Worth £59.85) Go to www.arrowfile.com/CP1208 TO CLAIM THIS SPECIAL OFFER, QUOTE: (@@ 2b 
Guaranteed Christmas delivery for all orders received by 14th December 


Feature focus | Blenders 


' Painter's Blender brushes allow you to 
mix and soften colour to create depth 


ainter’s Blender brushes are 
among the most used tools 
available in the program, and 

: it’s easy to see why. The Blender 
brushes offer a wide range of effects 

that can help you to finish a painting 
effectively. Some allow you to pull colour 
around as if it were thick, wet paint. 
Others let you soften, dilute and float 
colour as if you were adding water froma 
soft brush, and they also allow you to take 
harsh lines out of focus. 

Leonardo da Vinci was one of the first 
artists to explore the idea of sfumato, a 
blending technique which literally means 
‘smoke’. Leonardo noticed that images 
with hard-edged lines, particularly 
portraits, were off putting for viewers. 
He blended together layers of colour in 
order to create a shaded 3D effect. In fact, 

the great debate about whether the 
enigmatic Mona Lisais smiling or 
not comes from Leonardo da Vinci's 
use of sfumato painting around 
her mouth. 

Painter’s Blenders allow us to 
reproduce this smoky effect in 
our digital paintings, which offers 
us the opportunity to round 

out our subjects and represent 
3D objects accurately ina two 
dimensional space. We can use a 
variety of Blender brushes to achieve 
this, which are tailored to the object or 
material that’s being blended. So read on 
and take a look at the different ways in 
which the Blender brushes can enhance 
your painting. 


~ A blending brush that blurs focus 


The Blur brush is used for blurring 
= focus, which makes it a very versatile 
| tool. Use it to blur background 
elements to give your image the 
impression of depth of field, blur lines 
to create a soft effect, or use it to prep 
areas with lots of tonal variation for 
blending with another brush. It’s also 
good for blurring parts of patterns 
that you’ve created, captured and 


3D effect to them. 
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painted with the Pattern Pens, giving a 


GRAINY WATER 

The Grainy Water brush 
is perfect for blending 
hair. It’s a soft, diluted 
wash with added ‘dirt’ 
that introduces more 
tonal variation and a 
spackled effect 


OILY BLENDER 
The Oily Blender variant moves colour 
around and adds an oily sheen to it, which 
makes it ideal for sculpting shiny textures 


JUST ADD WATER 

Just Add Water is possibly Painter's 
most popular Blender, and it’s a 
great all-rounder. But one of its 
greatest strengths is shading cloth 


| Oily blender 
| Ashiny blender that moves colour 


=a The Oily blenders come in several 


size variants, and you can use them 
in the same way you'd use oil paints 
mixed with turpentine or oil to create 
ashiny effect that merges strokes of 
several different colours together. 
Thanks to their oily sheen, they’re 
great for creating smooth shiny 
textures, and we swear by them for 
painting metal. Use them with 
short, sharp linear strokes for the 
best effect. 


MR Me IETS OLEATE ORT ET IO he EN A 


FLAT GRAINY STUMP 
The Flat Grainy Stump pulls colour 
firmly, as if you're dragging sticky, 
semi-dry paint with the end of a 
paintbrush or using an oil pastel. 
This is good for creating outlines 


Somtomeerrenest 


BLUR 


The Blur variant takes 
harsh lines out of focus 
and softens them, 
making it ideal for 
creating highlights and 
shadows on skin that 
look believable 


O White 
smudges Here 


we've used the Just Add 
Water blender on a layer 
above the canvas and it’s 
created pale coloured 
smudges. Rather than 
delete the layer, we've 
refined these smudges to 
denote areas of the face 
that pick up highlights. 
These are in shade thanks 
to the pose of our subject. 


ctmmeiilemunensgeetsns 
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O 3 Dropand 
blend Now 
we've dropped the 
layer to the canvas and 
continued blending 
with Just Add Water. As 
you can see, the effect 
we've created is of an 
area in shadow which is 
still bouncing back light, 
making our subject's 
cheekbones stand out 
despite the shade. 
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A common problem 
; Always check the layer you're blending on 


We come across this problem quite often - you’ve used a blender, 

but instead of merging tones it has created white or canvas-coloured 
smudges on your work. This happens when you've used a blender ona 
layer above the canvas, but you can make great use of this effect. 


\ ERS 
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O Compositing 
and opacity 
These areas pick up light, 
but they're in heavy shadow 
in our painting —so how do 
we get past this? We've set 
the Composite mode of the 
layer to Hue and dropped 
the Opacity to around 3%. 
The pale smudges have now 
turned a shadowy violet. 
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| Just Add Water 


Everyone’s favourite blender 


| Flat Grainy Stump 


Dry, grainy moveable colour 


The Flat Grainy Stump blenders 
come in a range of size variants. 
They can be used like the Sargent 
brush, to pick up colour and pull 
it around, overlaying it over other 
tones to give plenty of variation 
and to pull background colours 
into the foreground to create 
accurate shading and colour 
effects. Here we've used the Flat 
Grainy Stump to refine the outline 
of billowing cloth. 


& 


= The Just Add Water blender is 


popular because it’s so useful and 
versatile, and it creates a smooth 
yet tonally varied effect which really 
brings paintings to life. Set it toa 
low opacity to refine and smooth out 
skin tones, or increase the opacity to 
move colour around. it’s a great tool 


- for creating light and shade as it’s so 


soft, it can reduce harsh lines in your 


___ image and really give your work that 
a classical sfumato effect. 


os 
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Feature focus | Blenders 


| Paint with the Blender brushes 


Use a range of blenders to finish and perfect an image 


ZL File Edt Canvas Layers Select Shapes Effects Movie Window Help 


LE Fle ER Convas Layers Selat shapes Effects Move Wrdow Heb 


To show you just 
how powerful 
Painter’s Blender 
brushes are, we've 
started with a messy 
coloured sketch 
done using only 
the Sargent brush, 
and we'll literally 
pull a painting out 
of it using nothing 
but the Blenders to 
shade and refine it. 


BCID 2 sem MSY Spey: TINY | Resa: ON Binet: SIN = tar: 40 / 


a | 201D 2 | Size: 721 ~ Opacity: 100% ~ Grain: 15% > | Resat: 0% ~ Bleed: 49% v Mter: 0.00 ~ 


ea ; 4 - 1 ok at a 
0 Start to smudge The background of our painting is a colourful 0 Create 3D modelling Using the Just Add Water variant set to 
mess of brushstrokes of different shades and different angles. 23% Opacity, which is ideal for opaque cloth, we stroke the brush 


The first thing we'll do is make this smoother. We Blur the edges of the 
brushstrokes, then we use the Smudge variant to drag colours into each other. 


lightly along shadows to create the effect of movement and depth in the 
clothes. Try to move the brush in the direction that the cloth would be cut. 


LE Fle Edt Convas Layers Select Shaves fects Move Window Helo 
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O Refine the skin We stick with Just Add Water at 23% Opacity 

to refine the skin, but we use a very different method. To achieve a 
smooth and almost airbrushed effect, we scrub the brush in circular motions, 
concentrating on one feature at a time. 


| Use tonal variation 
Add interest to blocks of colour 


Even the plainest backgrounds should 
contain some tonal variation to add 
interest to them. If you’re planning 

to work with the blenders in the way 
that we have, create a background 

4 that’s initially a riot of colour and 

4 brushstrokes, then experiment with 
dragging, scrubbing and smoothing 
the colour using the blenders. Another 
strategy is to paint light and shadows 
on with harsh lines and then blend 

f them fora strongly lit effect. 
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O Refine the outlines since we 

smudged the background, we've ended 
up with some messy outlines that need fixing. 
Rather than paint over them, we've used the Flat 
Grainy Stump to sculpt sharper outlines. 


@) Pull in more colour While we've 
got the Flat Grainy Stump to hand, we'll 
pull background colours onto the shinier surfaces 
in our painting. We've dragged green from the 
background into the hair to create shine. 


Drag colours around 
~ Refine shapes with hard blenders 


Rather than paint over outlines, which 
will make you lose some of the soft 
sfumato blending you've achieved, 
simply refine the outlines of shapes 
by using hard blenders (or those set 
to a high opacity). The Pointed Stump 
variants are great for smaller, more 
precise outlines - try them to create a 
lace effect, for example. The Flat Grainy 
Stump variants work ina very similar 
way to the Sargent brush, so they’re 
fantastic for painting moving cloth. 
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mistakes 


When you’re working 
with blenders it’s likely 
that you'll be working 
on the canvas, so you 
won't be able to erase 
mistakes. Instead, try 
blending them out. Use 
ahard blender to drag 
colour over them, then 
soften and refine that 
using softer, lighter 
variants. There are 
very few errors that 
” ' can’t be corrected in 
oe > ee, : : this way, So be brave 
@) 6 Sculpt shapes Use the Just Add Water to sculpt and model the 07 Perfect the eyes Our subject's eyes were very messy, sowe used _andgiveitatry! 

shirt in little curved strokes. We upped the Opacity to 68%, which the Smear blender to perfect them, dragging the whites of the eyes 
moves more colour. We dragged some flesh and clothing colours into the towards the iris so that they get brighter the further forward they are, and 
shirt using the Flat Grainy Stump, creating the effect of lighter fabric. using circular motions to refine the shape of the iris. 


Now for the highlights 


| Create shine and gloss to complete your painting 
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Blend metal textures Now we 


O move onto the Oily Blender to create a ee aia 1 Final finishing To finish off, we've 
Our metal textures. Moving from the lightest point Heras . used Grainy Water to keep the tonal 

to the darkest and creating smooth highlights 0 Create bright shine Now we do the same with the blade of variation that we previously dragged into the 

by dragging the background colour along the the sword and with the buttons that we added to the coat. For the hair using the Flat Grainy Stump. Grainy Water is 
shiniest parts helps us to reproduce accurate blade we use short sharp strokes, concentrating on moving colour to create amore textured variation of Just Add Water and 
reflective effects. accurately elongated reflections. For the buttons we use a circular technique. allows us to subtly suggest glossy highlights. 


Scrub in circular motions 
} Create smooth, airbrushed-looking skin 


To re-create the look of perfect 
skin you need a mix of subtle 
tonal variation with a smooth 
surface texture. Just Add Water 
is perfect for this if you use it in 
the correct way. Set it to around 
23% Opacity and scrub in small 
circular motions, concentrating 
on one feature at a time. This 
will help you to create smooth, 
light-reflecting skin with a 
wonderful semi-matte texture. 


| Sculpt with short strokes 
| Make your subjects look 3D 


The Just Add Water variant has 
another important skill in its extensive 
repertoire, and that’s its usefulness 
when sculpting 3D shapes in your 
painting. If you use short, soft, curving 
strokes you can create interesting 
midtones and areas of light and shade. 
Set the brush size fairly small with the 
Opacity to around 68%, and you'll be 
able to create these floated-in lines 
that help to produce the illusion of 
three dimensions. x 
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Tutorial 


Paint like Pop Art 


Find like: Pop Art 


We show you how to create a punchy piece of personal Pop Art within Painter 


Tutorial info 


Artist >) 
is Kyle T Webster es] 
Time needed = 

< 3 hours 
qe Skill fevel 2) 
aS Intermediate sy 
h ax ~Onthe cD ZN 

te Line art and 

_—_finalimage 
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Half-tone dots 


4 he Pop Art movement started in the early 1950s, in 

both the UK and the United States. It is an enduring 
movement in art that can still be seen in the works of 
contemporary artists around the world. Popular artists 
wh contributed to the initial Pop Art movement were Roy 
Lichtenstein, Robert Rauschenberg and, of course, Andy Warhol. 

The main visual elements of the movement consisted of 
mainstream visual icons and symbols, as well as popular images 
from mass media (films, television, comics and magazines) 
that were manipulated and re-imagined as fine art through 
traditional means, such as oil painting, and through other 
mediums like silkscreen, and even collage and sculpture. Much 
of the art created in this genre was rich with irony and could be 
seen as an uncensored, though sometimes indirect critique of 
the culture at the time. For instance, American materialism was 
frequently mocked and exploited as acommon theme in Pop Art 
(though it was also celebrated in some ways). 

The primary aesthetic accomplishment of these works was 
to force the viewer to gain a fresh or unexpected perspective on 
otherwise mundane imagery. What might normally be ignored 
in the form of an illustrated back page advertisement in a comic 
book, would be taken more seriously as a large format, full colour 
painting, uncomfortably cropped and enlarged and full of new 
meaning in the hands of an artist such as Roy Lichtenstein. Pop 
Art, when successfully manufactured, produced a very powerful 
lens on American and British culture that exposed the absurdity 


To re-create the look of cheap comics, Lichtenstein 


painted half-tone dot patterns in some of his 


Pulp imagery 


of the material world and unlocked the hidden psychological 
power of the myriad images that were infiltrating society 
through mass media. 

From a historical perspective, a logical reason for this new 
movement in the art world could be found in the need for artists 
to react to the dominant movement that preceded Pop Art: 
Abstract Expressionism. Popular artists from this movement 
were Jackson Pollock, Franz Kline, Willem de Kooning and 
Clyfford Still. Most Abstract Expressionists painted ona grand 
scale with loose, flowing strokes with seemingly visceral 
emotion and inspired spontaneity. Forms were suggested, but 
not fully rendered, and representation was absent from many 
of the paintings. Pop Art’s clean lines, deliberate application of 
media, transparent evidence of design and composition, and 
sharp, clear representation were a bold departure from the 
Abstract Expressionist movement. 

For the purpose of this tutorial, we will create a piece of Pop 
Artin Painter using a combination of brushes and filters that 
are perfectly suited for such a task. We have elected to begin 
with an original sketch, based on a popular recurring image in 
Lichtenstein’s paintings: the extreme close-up on the face ofa 
distressed woman in mid-thought bubble. These images were 
created using drafting techniques and simulated production 
effects made popular in American comics of the 1950s, such as 
visible halftone dots, clean ink lines and primary colour palettes. 
We will use Painter to re-create this aesthetic quality. 


WAS OVER... 


Art for art’s sake 

Lichtenstein relied on a few techniques for his 
paintings. The first was extreme close-ups; 
unusually large faces and words immediately took 
comic images out of context and made them feel 
important. The second was vague, open-ended 
narratives — taking panels out of sequence forces 
the viewer to think more about what happened 


work to mimic the traditional four-colour printing 
process (CMYK). To accomplish this, he used a 
large metal screen (called a benday) with a dot 
pattern punched into its surface. He painted inside 
the holes, as if using an enormous stencil. 
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The images in much of Lichtenstein’s popular works (early 1960s) came 
directly from the pulp magazines and comics of the time. Pulps were cheaply 
printed pieces of fiction (novels or comics), often dwelling on the same 
themes: romance, crime, drama, horror, war and adventure. Pulp fiction 
experienced its height of popularity from 1920 to 1950. 


before and what will happen after in the painting. 
The third was drama. Lichtenstein chose to paint 
moments of utter despair and sadness, which gave 
an amplified impression of real emotion. 
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Tutorial | Paint like Pop Art 


Pop Art from photos 
Make photos pop quickly and easily 


For beginners it’s really easy to transform a photo into a piece of 
Pop Art. Make use of Painter’s Pop Art Fill tool to quickly and easily 
reproduce Lichtenstein’s signature look. 
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Start the composition 
| Introduce thick line art to capture the Pop Art feel 


P¢4had 


HE SAID 
(TWAS 
OVER! 1 : 
O1 Rough out the composition Ifyou 
want to draw your Pop Art piece from 

scratch, create a sketch of your composition at a 
fairly low resolution to save processing power, and 
then increase its size (it doesn’t matter if it loses 
quality at this stage). 


@) Ink the line art Adjust the 

transparency of the sketch layer and 
draw over it to create thick black line art using 
the Thick ‘n Thin pen. Alternatively, open the 
‘PopArtLineWork start file from the CD to begin 
your Pop Art piece. 


'@) Duplicate 
Open any 
portrait photo and 
duplicate the canvas 
layer. Copy your 
original image and 
paste itin place ona 
new layer. Choose a 
fairly sparse, strong 
image with minimal 
background details. 


Pop Art Fill 
Using: Image Luminance _[¢) 


Seale ES ered 
Contrast (eDammanS —e 160 


Dab Color... Background... 


Preview 


Minveted — 
Cancel) (OK) 


O Pop Art Fill Now go to Effects>Esoterica>Pop Art Fill. Set 

the Image Luminance Scale at 130%, Contrast at 300%, Dab 
Color to Black and the Background to White. Check the Invert box and 
select OK. 


8) 3 Multiply 
and 

Posterize Set the 
Composite mode 

of the top layer to 
Multiply. Select the 
bottom layer and 

go to Effects>Tonal 
Control>Posterize. Set 
the number of levels to 
four. Now you're done 
—instant Pop Art! 


A 
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O Create 

outlines 
Some of the black 
lines in our sketch are 
quite thick, so we will 
only be drawing the 
outlines of some of 
those areas. We will 
then fill them in later 
with the handy Paint 
Bucket tool. 


\ 


“AYN 
O Close off the page borders O 


Fill in the line work To create the fills 
select the Paint Bucket tool and click in 
between the outlines of the lines that need to be 
filled in to create the many varied black strokes tha 
make up a typical 1950s comic book frame, only 
much, much larger. 


Wherever two lines run off the screen 
that you wish to have filled in later, be sure to 
close off the shape with another line or your fills 
will spill out onto the whole canvas (see the red 
circled area). 
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| What are you thinking? 


Create the thought bubbles that are typically found in Pop Art 


O07 Thought bubble Add anew layer 
d and call it Bubble. Using the Oval 
selection tool, click and drag to create two main 


O Small ovals Now create a few smaller 
circle selections leading from the bubble 


Fillin large shapes Using your best judgement, create large thought bubble ovals in the centre of your canvas 
O 6 areas of black in the hair that help to up the contrast in the piece. (hold the Shift key to create multiple bubbles). to the lady’s face. These will be the characteristic 
Most comics from the Golden Age are filled with rich black and heavy They should overlap by about 1/3 to make the ‘thought bubbles’ of Golden Age comics. Line 
shadows, which adds drama. It’s a signature graphic effect of the genre that shape in this sketch, but you can create any shape them up diagonally so that the viewer can read 
Lichtenstein frequently employed. you like. Move the ovals to the bottom-left corner. their function clearly. 


ee 


FER, 7 Other Pop Art styles 


Andy Warhol 

As one of the most famous artists 
of the 20th century, Andy Warhol’s 
pop art consisted of painted and 
silk-screened images taken directly 
from American pop culture: 
Campbell’s soup cans, Coca Cola 
bottles and other products, as well 
as the most famous faces of the 
time, like Marilyn Monroe. His style 
was immaculate, bold, minimalist, 


O Fillinthe 
ovals Use 

the Paint Bucket to fill 

in the ovals with white 

by clicking inside the 

selected area. Ensure that 


you use exactly the same and immediately original. There is an 
shade that you used Andy Warhol museum in Pittsburgh, 
for the main thought or you can visit its website at www. 
bubble oval and leave the warhol.org and learn how to make 
area selected. your own silkprint. 


Richard Hamilton 
A master of the delicate art of prone: ron 
collage, English artist Richard 
Hamilton was at the forefront of 

the Pop Art movement. His style, 
influenced by many yet still entirely 
personal, was unmistakable in its 
thorough understanding of design 
and balance, and his images were 
instantly thought provoking and 
visually challenging. His most 
notable work, Just What Is It That 
Makes Today’s Homes So Different? 
So Appealing? is an icon of Pop Art. 
It is considered by many to be one of 


acne? 


porn 1922 


10 New layer for bubble outlines Create a new layer and the first works of Pop Art. You can 
drag it under the first Bubble layer. Call it Bubble Stroke. Now go discover more about hamilton and 
‘0 Select>Modify>Widen and add 25 pixels to the selection. Then, go to his life at the Tate Online (www.tate. 
select>Modify>Widen and add 18 or 20 pixels to the selection, and stroke it org.uk). 
one more time. Ee 
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Tutorial 


ee Sepin gg som 
Draw 
outlines and 
fill in blacks 


A trick we used in this 
image is a trick that 
we frequently employ 
in other illustration 
work. For a line that 
varies in width from 
thin to very thick, 

we cannot always 

rely on the pressure 
sensitivity of our 
drawing tablet to 
perform as we would 
like it to when using 
an extremely large 
Thick ‘n Thin pen. 

So instead, we draw 
outlines and use the 
Paint Bucket to fill in 
between these lines to 
create heavy line work 
(in this tutorial, this 
was handy for most of 
the line work - since it 
had to be extra thick 
and bold). 


Paint like Pop Art 


BUT... 
HE SAID IT 


WAS OVER... 


1 Add the thought Using the Text tool on a new layer, type in 
whatever sentiment you wish. In this demo, we have chosen to draw 

the type in by hand (using the Flat Color pen at about 20px) as a personal 

preference, but if you have a suitable comic book font then feel free to use it. 


1 Window 

and sky on 
anew layer beneath 
the City layer, draw a 
rectangular selection 
to represent the 
window behind our 
main character. Use 
the Paint Bucket to fill 
the layer with a dark 
blue sky. Remember, 
Lichtenstein’s colours 
were saturated and 
unsophisticated, just 
like the comics! 


1 City fill Fill the selection with a night- 

time grey/purple colour using the Paint 
Bucket. Don't worry if you can’t yet see how the 
skyline will work out — remember, despite its 
colour, this selection will become buildings, not 
the sky itself. 


| Through the window 


| Define the background and frame the window 


"caret ramen x tte E50 Camas Layers Select Sunes (HHers ove Wieden Help 


1 5 Create background colour Next, invert your selection and fill 


this area with a deep red colour for the interior wall of the room. Think 


about the bold, strongly coloured décor used in the Fifties and Sixties, and 
don’t shy away from blocks of really heavy colour. 


Corel Painter X File Edit Canvas Layers Select Shapes Effects Movie Window Help 
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12 Build acity Onanew layer named City located beneath the Lines 

layer, use the Rectangular selection tool to build a cluster of shapes 
that feel like a skyline. Hold down the Shift key as you draw, so you have one 
large selection when you are finished. 
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1 Window frame Using the Rectangular selection tool and the Pain 

Bucket, select and fill rectangular shapes to create the frames arounc 
the window (using black fills). You can also select the area of the City layer tha 
will be cropped out of the window and delete it at this point. 
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Make your image pop with colour and effects 


1 Lights On 
anew layer, 
located above the City 


layer, create a small 
rectangle and fill it with 
a lemon yellow colour. 
With the Layer Adjuster 
arrow, Ctrl/Cmd-click on 
the rectangle and drag 
and drop a copy of it to 
create another window. 
Do this until you have 
enough windows, 

and then commit the 
changes to the layer. 


19 Colour unification To ensure that the image feels cohesive, 
we recommend using the colours that are already occupying the 


background colour layers. For instance, we re-used the wall colour for the lips 


and fingernails, the skyline colour for the eyes and nightgown, and the city 
lights for the hair. 


er a 


Pop Art Fill 
@®e @ Using: _lmage Luminance ia} 
Scale (aims ————F) 130% 
Bee ®@ Contrast («immmmmmamaiamnes —) 300% 
@® @ ®@ 
peeo HE LI 
a Dab Color... | Background... 


Preview 
w Inverted 


( ‘Cancel ) 


Gok) 


Pop Art fill Go to Effects>Esoterica>Pop Art Fill and use the 
21 following settings: Image Luminance Scale at 130%, Contrast at 
300%, Dab Color to Dark Red and Background to White. Now check the 
Invert box and select OK. 


| Finalise your Pop Art masterpiece 


1 Lasso and fill Ona layer just under 

the Lines layer, use the Lasso tool to 
select areas and the Paint Bucket to drop in large, 
flat areas of colour to finish the basic colours of the 
art. We named this layer Foreground Colour. 


2 O Pop! Choose Select Allon your Foreground Colour layer, then copy 
this information. Now, under Edit, select Paste In Place to create a 
duplicate layer of colour for our Pop Art effect to be applied on to. 


Preserve Transp. 
Pick Up Undertvi 


Stroke Type. 


Method: 


2 2 Layer properties Finally, set your Layer Composite Method to 
Multiply at 40% Opacity so that it creates a light printed effect. Now 
you're done! Don't forget to sign your Pop Art masterpiece! 


Unify your 
colours 


A great way to get 
amore successful 
outcome when it 
comes to colour is 

to try and limit your 
palette. Colours that 
appear in numerous 
locations in your 
composition will have 
aunifying effect and 
will make for a more 
balanced design. The 
computer offers us far 
too many colours, so 
try imagining you only 
have a few tubes of 
paint and it will help 
you to make careful 
decisions with your 
colour choices. We 
always set a personal 
limit of six to ten 
colours (and values of 
these colours) in any 
one illustration. 
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Artstudy | Howto draw and paint horses 


How to... ALaw ANAL 
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Horses are incredibly unforgiving when it comes to making a realistic drawing. Take a 
canter through our guide for some top advice for equine-excellence 


Bedouin legend once said: “And God took 
a handful of southerly wind, blew His 
breath over it, and created the horse.” 
Who doesn't admire the raw strength and exquisite 
grace of movement of horses? Whether you've 
spent time drawing them or not, you can usually 


THE WRONG WAY TO DRAW A HORSE 
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This poor guy is overweight and has short, spindly legs. He has the right 
number of ears, eyes and legs, but beyond that he’s pretty much a failure. 
In order to avert this, spend some time getting the proportions right and 
even more time shaping the contours with your brush strokes, paying 
attention to highlights and shadows. He also looks pasted on because we 
didn’t share any of the background colours with him. 


spot anatomical problems at a first glance in 
someone else's drawing. In this Art Study we will 
explore some elements that can make a successful 
horse drawing or painting, take a look at anatomy, 
and focus on how to create beautiful horse images 


using Painter's digital tools, brushes and techniques. 


Equine artists strive to capture beautiful moments 
in the lives of horses, and in doing so reveal a great 
deal about themselves. As we experiment with 
a variety of techniques and styles, whatever the 
subject, we develop our own creative approach. 
Now, let’s discuss some ways to paint a horse! 


THE RIGHT WAY TO DRAW A HORSE 

The horse on the right is our example of a horse 
drawn correctly, detailed over the page. We used 
Thick Wet Camel 20 to paint both of the horses i 
below, but in the Palomino (the left) the brush strokes 
are randomn, while in the Roan (the right) each stroke; 
defines an element of musculature. It’s important to 

use your brushes to define the shape of the horse. 


[@ll im 
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O Stick figure horse Create a new ; 
canvas and choose your favourite : 

drawing pencil. One of ours is Sketching Pencil 3. 02 Build up shapes Incorporating more s 

Beginning with basic shapes, this stick figure horse basic shapes, we draw a triangle for the O Draw the legs with the legs, our lines become much more 


is fairly simple to draw. The rectangle represents neck, a circle to indicate the side of the jaw anda specific. The forelegs are two straight lines, while the rear legs are 
the size of the horse's body, and the ovals will be square for the muzzle. He's sort of funny looking at bent with circles indicating the joints. The fetlocks (or ankles) are drawn with 
his chest and hindquarters. this point, but you can see where this is leading. short, sloping lines, and the hooves are small triangles. 
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O 4 Express 
yourself 
Next, a big, inverted 
triangle defines the 
upper part of the hind 
leg, and the ears are 
marked with a small 
triangle. Nowit's time 
to begin connecting 
the elements using 
more expressive 
lines, which is where 
you'll begin making 
adjustments as you go. 


O Erase and refine At this 
point, we can start erasing 
guidelines and refining our shapes. 
Experiment with lifting a foreleg, always 
keeping in mind how each movement of 
a limb will affect the position of the body. 


O 6 Evolution Now we can begin adding 
details. The mane and tail are great 


things to draw because the imagination takes over. 

The eye consists of a circle with half a triangle roof 

over it. As you learn more about anatomy, your 

horse will continue to evolve. ; 
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Art study | Howto draw and paint horses 


Fain, tur drawing 


Once you have a drawing that's pleasing, you can easily turn it into 
something worthy of hanging on the wall. In the following step-by- 
step we've used oils, ink and acrylics. This is something you wouldn't 
ordinarily do in traditional art, but the results look like oil on canvas, and 
the technique works equally well for just about any media or painting 
style. Place your horse on a western plain, on the beach or grazing ina 
lush meadow. The possibilities are endless so use your imagination. 


O Begin with a sketch Paint a background and add your drawing. We 
ended up redrawing our Roan in white chalk for better visibility, and we 

don't mind that in the final image there are hints of white chalk left. When you 

view a painting you can usually spot clues that show how the painting was done. 


Fainting pate 

We can make generalities, but as with drawing human faces, each horse's 
face is unique in colouring and features. The Cover Colored Pencil 5 and the 
various Blender stumps, like Pointed Stump 10 set to 50% Opacity, work 
great to create and define bone structure, build highlights and indicate 
shadows. In traditional pencil drawing, a kneaded eraser lifts out highlights 
in the image. And in Painter we can employ this technique by setting an 
eraser, like Pointer Eraser 7, toa Size of 100% and Opacity to about 2%, 
making the highlighted areas appear more reflective and natural. This 


horse’s nostril is somewhat tear-shaped, as are the eyes from this angle. 
The catch light adds life to the orb of the eye. 
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O Block in the colour We begin to 

paint within the lines using a Large 
Thick Wet Camel 20 set to full opacity and 
Impasto Color only. We chose some light and 
dark shades of our Roan horse colour, but 
most of these will be painted over as we begin 
bringing in detail. 


O 4 Sculpt with colour This is where 
familiarity with horse contours pays 

off, because each brush stroke sculpts the 

shapes of muscle, flesh and bone. Sculpting 

is done with brush direction as well as with 

varying shades. Transparent strokes lend 

themselves to smooth contours. 


Pestribe 


Peta 


O Find detail with the large shapes 
blocked in, we begin using lights and 

darks to delineate detail in facial features and 

the legs. We used the same brush as before 

at asmaller size, and Opacity set much lower 

(around 28%) so that the strokes will blend 

softly and feather in with the base colours. 


O Model detail in the legs As we 
work through the painting, the size 
of the brush gradually decreases. By the time 
we reached the legs the size was about 14, 
and the colours become more intense as we 
describe the joints that make up the powerful 
yet delicate legs using short, quick strokes. 


th, and wovement 


And finally, we turned to some of our old favourites: the Acrylics brushes. This included 
Thick Acrylic Bristle 20, Captured Bristle and Wet Soft Acrylic 10 in various sizes. The joints, 
which we indicated with circles in our stick figure drawing, are now brought into greater 
focus as we indicate movement, and from here on everything is about highlights and 
shadows. Being mindful of where the light source originates, it now becomes a simple 
exercise in interpreting the ways in which the light is cast. Even if we were to take it further 
and cover all the areas with pencil or paint, the highlights can be further defined with the 
Glow brush and the shadows deepened with the Photo Burn brush. 


O 6 Now for the face We start to 

O define facial features now. It looks 
like a few shades of brown, but there are 
actually about 20 shades of brown here, along 
with white and deep blues that read as black. 


Still using a small brush, we sculpt the nostrils, 
an indication of a mouth and the eyes. 


O ) Time for shadows To anchor 

the horse to the ground add some 
shadows underneath it, as well as more 
shadows within the horse itself. We do this by 
painting in dark colours using either a bristle 
brush, an airbrush or by using the Photo Burn 
brush on the canvas layer (or on a transparent 
layer above the canvas). 


1 Finish up with background colour N 
a. G. highlights, and paint some of the darker background colours into the shadow areas. Our horse has 
asmooth coat, and this technique will accentuate the gloss of the coat — especially when the yellows are 


placed just outside of the lightest areas. 


O 7 Soft texture The muzzle of a horse 
oe feels like velvet, and to describe it 
that way we used the same soft strokes as on 
the rest of the body, and then softened and 
blended even more using Just Add Water and 
Soft Airbrush 20. 


1 '@ Short hair texture There are two 
at. UZ rules here: continue to follow the 
contours, and keep the strokes varied to make 
itinteresting. The Captured Acrylics brush set 
to Color Only is a good brush for painting short 
hair. For a shaggy coat, try out the heavy bristle 
brushes and add some Impasto. 


cats 
di 


ow bring some of the background yellow into the 
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colours of the skin will 
also be important - 
especially on areas like 
j=) ~—s ears and noses where 
MME the hairis fine and 
short. White hair will 
sometimes have pink 
skin beneath it, while 
black hair will likely be 
growing out of black 
skin. On a painted or 
spotted horse, these 
areas blend gradually, 
with intersections 
containing hairs of 
both colours. if you’re 
painting close-ups, 
paint separate areas 
accordingly, blending 
colours as they meet. 


() Q Time for some serious highlights There 
WJ O are several ways in which to add highlights to 
our painting at this point, including the FX Glow brush, 
and we can add an empty layer above the canvas, set it to 
Soft Light Blending Mode, and paint white into the areas 
we're highlighting. 
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4 1 Interpret the wind The mane and tail suggest 
at. AL motion and wind direction. We like the Calligraphy 
Dry Ink pen for painting horse tails and manes. Don't 

get too compulsive here, just make graceful, expressive 
strokes. Be ready with Ctrl/Cmd-+Z if a stroke goes too 
wild, and build strokes from light to dark. 


Whe mane attraction 


We look forward to painting manes and tails; they describe whether 
the horse is still, in motion or if the wind is blowing, and this is 

one place where creativity can run wild and free! We used Greasy 
Pencil 8 set to a low opacity and began with quick, random strokes 
— building light and dark areas. Techniques and brushes for painting 
body hair depend on factors like whether it's a shaggy winter coat 
or asleek, shiny summer coat. A shaggy coat will have more subtle 
highlights and shadows than a smooth one, and while the shaggy 
coat allows us to bring out those thick, bristled brushes, the smooth 
coat would call for a smooth, transparent application of paint. 


Xx 
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Subscribe to the Official Corel Painter Magazine today and 
pay only £3.60 per issue if you subscribe by Direct Debit! 


Each issue, the Official 
Corel Painter Magazine 
delivers inspirational 
tutorials for creating 
stunning digital art 


insi¢ reference images, 25 stock proms. pus 
imstes of video tutorials 


Le mi 
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ee eS ee Subscribe today and save 
up to 40% 

Never miss an issue 

Each issue is delivered 

directly to your door 

Free UK delivery 

Money-back guarantee on 

any unmailed issues 


| Prep photos 
i which tools will let YOu 
? cat photos ready for painting 
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Tutorial info 
om Me Pogoda 
Time needed 
(gl Two to three hours 
Skill level 
we Intermediate 
(é ~ Onthe CD 
SY Sketch 
Learn how to paint 
interesting landscapes, 
whether you're a 


beginner or an advanced 
Painter artist... 


hen it comes to landscapes 

or even backgrounds, we 

have seen many artists 

avoid them because they 
generally fear the overall topic. This is 
such a shame, because landscapes are 
relatively simple to do. Mostly it is a case 
of simple shapes and some variations in 
colour and tone. And if you really aren't 
confident with your painting skills, 
considering composition will go along 
way towards making your landscape a 
place the viewer wants to visit. 

Let’s take a simple example. Imagine an 
image with atree to the right, a house to 
the left and some forest in the distance. 
Not bad, but there’s not a lot for the 
viewer's eyes to do - a landscape is to be 
enjoyed and explored. Ina scene where 
you are just looking straight-on, the eye 
has no freedom to roam. There is no 
space to add a taster of what lies beyond 
the forest because the perspective is too 
close to the ground. The perspective also 
doesn’t allow you to look up, so the house 
and tree in the foreground don’t deliver 
much more interest than just being there 
and looking nice from the very front. 

To make a landscape interesting 
without having it necessarily being 
populated by people, you must think 
about building it up, and not just about 
looking straight at it. Our aim of this 
tutorial is to reveal some of the secrets to 
successful landscape painting. We'll begin 
with showing you how to select areas of 
a photo and assemble them in a master 
document to use as reference or to use as 
a clone source. We'll then move towards 
creating a landscape from scratch, 
applying key compositional techniques to 
ensure that the viewer's eye has plenty of 


areas to explore. ees 
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The secret of successful landscapes 


Plan your landscape 


Let’s have a look at good ways to set up a painting base 


Help for beginners Some beginners 

might feel intimidated by a blank canvas, 
but because we want everyone to have a chance 
to practice with this tutorial here is a quick guide 
on how to set up a base with stock images. In our 
example we erased the clouds, because we didn't 
like them very much and they didn't look very 


attractive. 
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Let Painter help you with the sketch Now just drop all layers 

to the canvas. Go to File>Quick Clone and pick the Camel Oil cloner 
from the Cloners palette and set it to any size you desire. A larger size will help 
you to get the sketch quicker, but the smaller you decide to make the size, or 
the more you go wild, the more it will make the details look hand painted once 
you proceed to the next step. 


e \4 a 
BENG Do’s and Don’ts 


Do. 


Do always take care of elements 
that are seen in the distance. There 
are many artists who create a 
pretty artificial look by accident 
because they neglect to put detail 
in distant backgrounds. This ends 
up making them look like plastic. 
You don’t need a lot of detail, but do 
apply a few strokes. 

Do play about with composition 
before starting to paint for real. 
Think about using lines to lead the 
viewer around the image and don’t 
place major objects in the centre. 
Use selections from photos or draw 
elements on different layers to 
allow freedom to move and plan. 
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Dont. 


Alongside all of the things that you 
shouldn’t do, there is one thing that 
is the number one killer for people’s 
landscapes paintings. We call it 
over-detailing at an early stage. It 
often comes into play when people 
start to work certain elements into 
a finished state as soon as they 
have come up with a good-looking 
sketch. Don’t ever do that! The 
problem with this is if you put too 
much detail into just one thing at 
once then you will lose track of the 
overall painting, and in most cases 
stop working entirely! Jump back 
and forth to check your progress 

as you go. 


Create a base with several stock images We created a new 

layer below the layer with the lake. We set this to 90% Opacity so 
that the colours of the sky would shine through it. When combining images, 
it’s best to find ones with a similar colour palette so they all blend nicely. After 
selecting the sky from another photo, we pasted it onto the canvas. 


Underpainting 
and Autopainting 
Go to Window>Show 
Underpainting where 
you can select a 
colour scheme. We 
chose Modern since 
we felt it looked best 
for our sketch. If you 
want Painter to guide 
you even more, you 
can have it do an 
Autopainting for you. 
The Autopainting 
option can be 

found below the 


Underpainting option. 


ae 


Frame elements for the 

foreground You should have a basic 
composition now. You can add more elements, 
like trees and animals, or anything else that 
you feel gives the image a personal touch. We 
introduced a foreground element to add alittle 
more to the image composition which holds the 
lake in place. 


Edge Effect 


Advanced 

painters 
If you're feeling more 
confident, you can 
sketch the landscape. 
The first thing we do 
is create a new Canvas 
that we divide into two 
areas. The green bottorr 
part will hold the 
foreground elements, 
and the blue sky part 
will be the parts that are 
pushed back with less 
detail to give the image 
more depth. Keeping 
this structure in your 
head is vital. 


Buildupa 


sketch create 


anewlayer, pick a brush 
(we chose a favourite, 


the Captured Bristle from 
the Acrylics palette), and 
sketch in some structures 


for your painting. Try to 
imagine what comes 
first and then line it up 
from the bottom to the 
top. There is a hillin the 
foreground. And behind 
that? Another hill. And 
behind that? Always ask 
yourself what will be 


behind an element of the 


scenery to help create a 
feeling of depth. 


Bring it together 


Work with the horizon Build up more hills, and imagine what 

will be in the sky part of your image. This part will be farther away, 
SO we marked it with a bright pink tone to remind us of that. In this area, all 
elements that absorb horizon colour will be placed to push the eye forward 
and read alongside the shapes of the mountains towards the sky, which will 
have the sinking sun at its centre. Also sketch in some framing elements, like 
trees for the foreground, if you want. 


Start blending and defining to bring out your landscape 


Add first colour variations Make 

a new top layer. The colour will look a 
bit weird when working with Acrylics because it 
has nothing from the other layers that it can grab 
and react to, but it is better this way as you can go 
back if anything goes wrong. Place the sun and 
work the light source alongside the hill. There is no 
real rule for doing this, just follow the contours. 


Define sky and light Work the same 

way as mentioned before to define light 
for the sky. Gently stroke the large brush from light 
to dark, and then give a bright outline to some 
prominent elements to make it seem like parts of 
them are lit more than others. 


Blending 
colours for 


the first time This step 


is important because it’s 


all about colour blending. 


When you have sketched 
up a solid base you 

can choose a fairly big 
blending brush and set 
the Opacity to around 
40%. Pick the darkest 
colour of a hill and gently 
stroke the brush from 
dark to light, or pick a 
bright colour and gently 
stroke it from light to 
dark. This will create 
connections and colour 


variations that are vital for 


the further steps. 


It’s all in the detail You will see later 

that a successful landscape painting is all 
about detail and how to put the right amount of 
detail in the right place. Now we will start to work 
on detailing from bottom to top, always building 
up one upon another. For detailing we use pretty 
small brushes, approximately 5px in Size with 
around 80% Opacity. We dropped all layers and 
then duplicated the canvas to have a secure base 
to work on in case anything goes wrong. 
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Find good 
stock images 
for corporate 
or public use 


We recommended 
www.morguefile.com 
for good stock images. 
When you're searching 
for good references to 
set up your landscape 
you will have results 
within seconds, and 
the best thing is that 
you don’t even have to 
sign up to get access 
to the high-res files. 
Just click Download! 
We have also 25 
landscape source files 
for you to enjoy on the 
disc. Let us know if 
you use any of them! 


oe 


fuzzy look clouds usually have. 


Working on the clouds We worked on the clouds with the same 
technique that we explained before for colour blending. The only 

thing that varies here is that we always direct the strokes from bottom to top, 
and work very carefully to see where we'd have to stop stroking to create that 
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The secret of successful landscapes 


Create a detailed story 
A good landscape painting is all about placing the right amount of detail at the right position 


a 
Things that 
makea 
landscape 
interesting 


The best way to 

make a landscape 
interesting is through 
astory, and you don’t 
necessarily need to 
use people. You can 
also tell a story by 
adding several things 
to alandscape, like 
acastle, a river and 

a haven, different 
types of trees, stormy 
clouds or animals like 
birds and sheep. The 
colour palette also has 
a big influence, since 
darker monotone 
tones will, in most 
cases, look sinister 
while a rich colour 
palette will help give a 
cheery feel. 


Detail again Now it comes to further detailing with the small brush 
again. We worked on the trees and the grass that will be on the hill 
in the foreground. There will also be some forest parts, and parts with lonely 
trees in the background. Don't worry if the trees look all fuzzy at first, this 
creates colour variation that brings in a lot of detail when you start refining. 


Going back and forth We went back to the lower part of 

the image again to add more detail. It’s best to flit about within 
the painting so that every part is of the same quality. You'd only start to 
concentrate on one area when it comes to adding the detail, since we want 
more detail for the foreground to create the correct feeling of depth. 


Fuzzy clouds 

For the last time 
we decided to go fuzzy 
on the clouds, as we did 
before. We did this ona 
duplicated version of all 
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The castle There will be a castle on 

the hill with an old road leading to its 
surrounding town. To call attention to the road, 
we painted it in the highlight colour of the horizon, 
which was darkened up at the shadowed side of 
the hill. We also decided that the front parts of the 
houses should be lit brightly, while the back areas 
should be a darker blue. 
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of the layers once they 
were dropped to avoid 
any bad surprises. We 
also sketched in little 
strokes on the hills to 
make it seem like there's 
detail such as trees and 
little rocks everywhere. 


Dark lines for the lower parts of the forests Here we have 

added further detailing on the left side, like adding some more forests 
that are located on some hills. Lower parts of the forests create dark lines that 
help the viewer's eye to follow up to the centre point of the image. Notice 
how itis all still quite simple and sparse, based on tonal values. 


Working on the framing elements Speaking of the lower parts, 

the framing elements needed some more attention, so we continued 
to work on the trees and doodled around on the lonely yellowish trees a bit. 
Having trees of different colour palettes like young and bright, dark and old or 
midtone green alongside reddish and yellowish tones tells a little story about 
what time of the year itis. It also makes the image look very colourful, which 
suggests more detail than we have actually painted. 


Happy little trees Again, we added 
many little strokes for the lower part 
of the image and refined the river that leads the 
eye to the centre point of the image. We also 
added yellow detail to the ‘happy little trees’ in the 
foreground and started to paint little bright dots 
on them to suggest the existence of leaves. 


Final details This is probably one of the most time-consuming 

parts. It is usually when you decide that you've done enough 
predefinement to go on with final detailing. You're afraid to overdo one part 
too much so you lose interest in the whole image because you've worked so 
long on it that you can't see it any more! This is the time when we paint many 
little strokes and dots everywhere and line out corners with a dark colour to 
make everything clear again. 


Final detail on the castle And here 

we have the upper hills and the castle 
again. Notice that we have just painted a few light 
dots on the hills to suggest that there is something 
on the surface. The castle and the town are just 
worked-up blocks with a light source, but from 
farther away they look wonderfully convincing. 
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Add some final touch-ups when 

we finished the final image, our hand 
painted detail looked neat, but we felt that we 
could push it to even more detail. We decided to 
create some patterns for the trees. This added a lot 
of more definition and sharpness to the painting, 
because many of the dots with which we worked 
were pretty small and brightly coloured. 
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A few successful tips! Follow these tips for landscape success | 

| PARTS OF INTEREST 

a Decide on the parts of your image that you } 
Be Sa centr, want to be focused on. If you detail everything 
the same way, the viewer will get lost because 


LEADING THE EYE : ; } they won't know what they should focus on 
Try to always work on your image in a i 


way that pushes the eye to the back. 
This effect is created by lines that seem 
to be at the lower and upper parts of 
the hills, which seer to float together. 
They hold and draw the eye 


SHARP CORNERS 
Everything that's created 

with sharp corners will 

catch the viewer's eye. 

a Make sure that you have 
BREAK UP FORMS 


eee See ae en 


i several points like this in 
Elements like the river your image for the eye to 
| Cutting through the wander around 

| _ landscape are a good 


way to break up forms. 
This makes the image 
much more interesting 
and seem less built up 
and geometrical 


LIGHT AND FORM 
When you want to add a light source, think of 
geometrical forms. For example, a tree could 
contain a square and a ball, hills would be balls and j 
houses are squares. Now you just need to keep 

in mind the direction that the light comes from to 

make them solid and 3D 
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Brush Controls: Airbrush 


Airbrush 


Airbrush Controls give access to this digital 
cousin of the traditional airbrush 


ou may think of airbrushes 

merely as tools for creating 

carnival mid-way T-shirts, 

custom painted vans or fancy 
nail art, but there’s a place for the 
airbrush tool in fine art galleries as 
well. The problem with real airbrush 
guns is that the paints are very 


\4 4 
2a expensive and you need to spend hours 
’ practising. But Corel Painter has an 
Don’t airbrush, and the paint is free! 
If youre still using a mouse why not 
forget your Ae investing in a graphics tablet? 
preferences — The Wacom Intuos3 works beautifully 


with the Airbrush Controls, and if you 
really get into airbrushing then there's 
even a Wacom digital pen that operates 
like an airbrush gun. But whether you 
use a mouse or a graphics stylus, the 
Airbrush Controls are worth a look. And 
not using all the tools within Painter 
means that you're not taking advantage 
of the wealth of possibilities it offers. 
Of course you have your favourites, but 
even if you only grab certain brushes 
once ina blue moon they still add 


We all know where 
the Brush Tracking 
Scratch Pad is (Edit> 
Preferences>Brush 
Tracking). But in the 
rush to create, it’s 
easy to skip this step 
in our preparations. 
So make this a part 
of your routine: 
open Painter and set 
Brush Tracking. Now 
you’re ready to create 


with brush strokes : 
customised to your immeasurably to the wealth of your art 
painting style. techniques and tools inventory. 


The greyed-out controls 
Divide the airbrushes into groups 


These airbrushes make the controls available: the Broad Wheel, 
| Coarse Spray, Fine Spray, Fine Wheel, Finer Spray, Graffiti, 
Pepper Spray, Pixel Spray, Tiny Soft Air, Tiny Spattery and 
the Variable Splatter airbrush. But what about the remaining 
airbrushes? Not to worry, many other Brush Controls manage 
those. For example, Fine Tip Soft Air adopts the attributes ofa 
watercolour brush when we choose that profile under the Size 
tab, but it delivers strong, opaque strokes when we choose the 
Artists’ Oils Dab Type under the General tab. Color Expression 
offers even more fun possibilities. Check out the Brush Controls 
for these airbrushes: Detail, Digital, Fine Detail, Fine Tip, Soft, 
Tapered Detail Air and Tiny Soft Air. 
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We sketched in this grape scene using Fine 
Tip Soft Air 40, set to 100% Opacity and 
Size from 1 to 8. It's asmooth, fast drawing 
tool. Who would've guessed? 


We painted the grapes 
using the Digital Airbrush 
with a high opacity. This 
brush makes nice, clean 
edges — and you can even 
use the Impasto controls 
for colour and depth, 
which is something 

you might not expect to 
find in airbrushing 


Airbrushing Liquid Ink 


How can you resist this one? 


Have you ever used a resist in traditional 
media? These include liquid frisket, masking 
tape and oil pastels. Corel Painter thought of 
everything, so of course we have resist brushes 
here too. One of these is the Airbrush Resist in 
the Liquid Ink library, and it works beautifully 
in conjunction with the Liquid Ink Airbrush. 
Both of these are tweakable using the Airbrush 
Controls. The idea is to choose areas to exclude 
from painting and cover them with the resist 
medium. Then the painting process is simple 
because those areas repel the ink. 
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Airbrush options 


There are different options available to make your 
digital airbrush as realistic as possible 
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The Variable Splatter brush | 
provides some painterly 
splashes with its uneven 
paint spray. We used it to 
share colours throughout 
the image and to deliver 
some spatters of white to 
boost the contrast 


Even bristle effects are achievable 
with the Detail Airbrush when 
you set it to a large size. Lower 
the opacity a bit and make quick, 
expressive strokes, allowing the 
transparent strokes to blend and 
layer on top of each other 


01. Paint spread and minimum spread 

These controls work with the airbrushes that spray media. Move either 
slider to the right or left to increase or decrease the amount of spread, and 
to find the smallest amount of spread. 
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02. Flow and minimum flow 

The second example illustrates how these two sliders control the ink flow 
in the Graffiti brush, in much the same way that the needle control ona 
traditional airbrush works. 


03. Expression: Wheel 

The Wheel option in the Expression drop-down menu adjusts the colour 
expression based on the wheel settings on an airbrush stylus, specifically 
the Wacom Intuos Airbrush stylus. 


04. Direction 

The fourth example shows how Direction governs the media application 
and lends an extra painterly quality to your strokes with just a little 
tweaking of the other sliders. 
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Airbrushing Impasto Airbrushing Oils 
Tame the Impasto with Airbrush Controls Control oils with Airbrush Controls 


Have you occasionally thought that, varied and 
interesting as they are, some of the brushes 

in the Impasto library are perhaps a bit too 
intense for your personal painting style? By 
using the multitude of available controls they 

, can be tamed, and all of these Impasto brushes 
\ can be managed with the Airbrush sliders: 
Acid Etch 

Wet Bristle 

Texturizers: Clear, Fine, Heavy & Variable 
Thick Bristle: 10, 20 & 30 

Bristle Spray: Opaque & Smeary 


These are some of the most well-loved brushes 
we have. Did you know that you can tweak 
their properties in the Airbrush Controls? The 
keywords are bristle and spray, and here are the 
ones within this library that allow us to control 
their Spread, Flow and Expression: Bristle Oils 20 
& 30, Opaque Bristle Spray, Smeary Bristle Spray 
and Thick Oil Bristle 10, 20 & 30. And that’s our 
; look at Brush Controls: Airbrush. it’s much more 
versatile than you might have thought at first 
glance, and definitely a valuable tool for creating 
beautiful digital art. 
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Oil pa 


This issue we explore the effects that can be achieved with ol pastels - one 


The simple guide to oil pastels 


\. 


of the most flexible and versatile art materials in the world! 


he real joy of oil pastels is their 
utilitarian resilience. They can do 
anything oil paint can do, but without 
the messy preparation, storage and 
maintenance that tubes and brushes require. 
For every sweeping statement, though, there is 
an exception. You can blend with your fingers 
or the pastels themselves with a touch of elbow 
grease, but this is incomparable with the ease 
and effectiveness of white spirit. And here is 
the exception: white spirit is the less harmful, 
cheaper cousin of turpentine that’s traditionally 
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used for cleaning up and ‘thinning’ oils. You can 
now buy an odourless version, which reduces 
the fumy smell but increases its likeness to 
water, which is an obvious hazard if you share 
your studio space with children or animals. 
Ensure you read the label very carefully in order 
to make an informed purchase. In schools only 
older teenagers are allowed to use it so it’s easy 
to police, ventilate and handle (with gloves). 
Always use a container with a very obvious 
label and take it to a garage or waste disposal 
specialist - do not throw it down the lavatory 


or the sink! After that diatribe, don’t be put off 
- just make sure you approach with caution and 
you will be rewarded. 

Along with the oil pastels’ magical ability to 
stay fresh, they also offer immediacy from the 
box to your fingertips in a fraction of a second. 
They were originally developed for children as 
a sort of wax crayon in relatively modern times, 
being now just under a century old. We will 
look at techniques, effects, equipment, storage, 
the care of oil pastels and the work you do with 
them. Get ready to experience the brilliance! 


COREL @ 


painter 


Official Magazine 


WCE LY PCS Prepare for the most testing surfaces 
When oil pastels were invented, Picasso pushed for their development for the very reason that they can Mix, blend, smooth and smudge 
work on just about anything! 
4 These techniques enhance the 
{ vibrancy and versatility of your oil 
h pastels, providing a vehicle or medium 
eR that blends, mixes and mobilises 
them. This creates a sophisticated 
finish that reduces their affinity with 
Wax Crayons. 
METAL OR TIN FOIL Peas SEIT 
Pe Oil pastels’ creamy softness contrasts and CLOTH ELT a 
GLA SS OR PLASTIC blends beautifully with the sharpness and Untreated or unprimed textiles of any density ie ' 
Oil pastels have the ‘stickability’ to stay put on hardness of metal, or even the crinkliness of will work with oil pastels. They absorb s 
| non-absorbent surfaces. Try it on transparent tin foil. Use white spirit to thin the colour and the colour well and white spirit allows for 
or opaque plastic and glass. obliterate the shine. sophisticated and soft focus blending. 3 


| White oil-based paint for 
4. pastel tints 

Add a layer of white oil-based paint (either 
oils from a tube or household oil-based 
undercoat from a tin) and you can draw 
into and blend a thick and flowing effect, 
reminiscent of oil paints themselves. This is a 
very satisfying and expressive technique. 


» White spirit for washes 


: This is possibly the smelliest 
technique, and the one you have to pay the 
most attention to, but it blends colour like 

a dream and encourages a watercolour-like 
sensitivity and delicacy to your image making. 
Use a brush, rag or tissue dipped in spirit and 
apply it to raw colour. 


STORAGE AND PRESERVATION x 
Ae eee : These pastels and their mediums are oil based, and as they do not dry as quickly as 
EQUIPMENT AND FR p water based images they must be left undisturbed to dry for a week or two. They 

You will need to collect together thinners or mixers, scrapers, tape, don’t need any fixative, unlike chalk pastels, Once dry they can be stored in two ways: 


rags, surfaces or papers, as well as pastels. Pictured are white spirit, mounted and framed under glass or picture framing plastic to preserve the fragile 
undercoat, oil paint, various scrapers, masking tape, different papers, surface, or rolled up. The flexibility of the oil base means that the surface will never i 
rags and a brush or two just in case. crack. Roll it up with the image and a layer of tissue paper to protect the inside. } A 


Try optical mixing with 

./ — your fingers 
This is the most traditional and accessible 
technique. Lay down raw colour and use 
elbow grease to merge, blend and mix the 
colours together. Or you can use some pastels 
to blend them. 


S / >» 
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Drawing 1UL 


Unravel this complex sunset layer 
by layer to see how it’s done 


This intense, colourful sunset should 
be approached with three things in 
mind. Begin to assess the high, thin, 
bright yellow cloud contrasting with 
the flat browns, reds and oranges of 
the sky. How will you achieve flatness 
and sharpness? Now for the middle 
ground. A misty yet dense silhouette 
in the background requires carefully 
controlled blending. And finally, the 
foreground silhouette of the trees give 
the image depth. How will you give it 
solidity yet delicacy? 


Experimental 

studies When faced 

with such a challenge, 

apply logic and 

experiment separately 

first to plan and 

prepare your approach. 

We tried layering 

and sgraffito for the | 
sky and the middle 1} 
ground, discovering 
that you can layer \ | 
over black — especially i | 
with plenty of white 

on top. Prepare your | 
paper with a masking 
tape frame to establish 
presentable edges, 
astrict foil to the | | 
freedom of the pastels. 


=) =p Layer 

J two This 

secondary layer aims 

to float on top of layer 

one, so do your best 

not to mix or blend 

them. Try to find out 

the best direction to = 
lay down colour; one 
way usually disturbs 
the layer below, the 
other way doesn't. Lay 
brown, orange and red 
over the lemon sky, 

lay orange over the 
slash of black, and lay 
pale orange over the 
orange foreground. 
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re 


x your second ayer of 
sky seems alittle too 
textural and harshly 
blended, wipe a white 
spirit soaked tissue 
over it to soften and 
flatten it to match the 
smoothness of the sky. 
But be careful to blend 
rather than remove. 
Do this once you have 
scraped out the shapes 
of the lemon clouds. 
Now lay down a layer of 
white over the orange 
foreground to blend it. 


Layer one It's not necessary to produce an 
€. underdrawing for this piece. In fact, avoid it, 


as s sometimes pencils are very hard to obliterate with 
the light oil pastels. Begin with a light yellow sky, an 
orange foreground and a foundation black slash for 
the mid-ground trees, which will appear through an 
orangey mist. Don’t worry about the background yet. 


'e ff Make your 

JD mask To 

achieve the bumpy but 

solid line of the horizon, 

rip up a piece of paper 

that is the same size or 

larger than the image : oe Se. 
you are working on. | ; 
The top piece needs 

to reflect the curve of 

the horizon and the 

bottom piece needs to 

be horizontally straight. 

Keep it in place with 


some masking tape. (eaiesaeac ec toeecoensensnnaslaaen nh ose mann 


a? a pes IN| pi ok Zs, ninng 
Be aware that it is p Oss ble to sunudlge 


j 


l 1 Je 
ie Z ) VO aoe POOLED 
ann blend (5G the colours Ui f youre not Caveat vl 


a 
r 


y Light layer on mid ground The next move is to doa little fine-tuning to the mid 
‘ ground below the hills, where the tops of trees poke out of the mist. Ensure the mist 
is of the correct lightness and that it covers the black beneath it smoothly. Then use a spatula to 

scrape away the top layer to reveal the shapes of the tree. 


Black silhouette This means that you 
4  willneedasecond layer of black upon the 
one you have just laid down. Be very careful, patiently 
lay down the colour and do not get disheartened by 
the inevitable disturbance of the black to reveal the 

orange below. Keep plugging away so that you do 
eventually have a solid black layer. 


1 a Sgraffito foreground 15) Now that you 

nS U have a solid foreground, look closely at the 
photograph to decide where you are going to begin 
scraping it away. We started on the left and worked 
towards the right. Be aware that it is possible to 
smudge and inadvertently blend the colours if you're 
not careful. The final result is most rewarding. 


painter 


- Purple 

JU pastel 
horizon Use purple, 
black and white to 
merge a misty but 

solid horizon for the 
mountains. Ensure you 
achieve a solid layer of 
colour, which may take 
some careful handling of 
the pastels to leave the 
surface flat and smooth 
instead of misty and 
unbroken. Now remove 
the mask to see the 
horizon sit smoothly and 
solidly below the sky. 


First layer of the foreground silhouette Use the side of the black 

\) pastel to describe the shapes of the nearest line of trees. As with all images 
that require the representation of distance, remember that distance is blurry. The nearest 
objects should be sharp and dark in contrast to the smoky mid and background. 


| Your final polish Finally, smarten up your act by removing 
f. the protective masking tape to reveal a pale frame that will 
create a vibrant contrast to this colour-saturated image. Allow it to dry 
for a week or two and protect it with a layer of tissue paper. Xx] 
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The digital photography magazine for enthusiasts and pros 


Photographe 


IN THIS ISSUE: 

li In-depth guide to backing up photos 
m@ DSLRs under £250 go head to head 
@ Perfect your panning skills 


AVAILABLE FROM ALL GOOD NEWSAGENTS 
OR CALL FOR A COPY DIRECT ON... 


+44(0) 1202 586200 
www.imagineshop.co.uk 


MyCreation’s intuitive, free software enables you to easily 
design and order a lasting memento that displays your pictures 
at their best and captures those ‘perfect moments’ forever. 


Our range of photobook and calendar products utilise a powerful, 
feature-rich software program to put you in control of your design. 
Visit www.mycreation.co.uk to find out more and to view our online gallery. 


Choose from a range of finished sizes and binding styles 

Advanced software features allow creative control over your design 
PC or Mac software versions 

Video tutorials online to guide you 

D-SLR and Compact image sizes supported 

Exceptional print and binding quality 

Order your completed product online from MyCreation.co.uk* 


My-CheAvion.CO Uk 


* MyCreation will print and dispatch your items in 5 to 8 working days, 
¥ Voucher entitles you to 30% discount on any order placed before 1st March 2009. Use Voucher OCPMAG12 during the ordering process. 
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Colour Management Tools 
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Creative resources for Corel Paint Sho) 
Learn all you need to turn your computer into a hom 


COREL OFFICIAL MAGAZINE 


_ Improve your photography 
Each issue has a practical feature that shows you 
_ how to try a style of photography 


Go bump m~ 

mapping! {2 Se 

wate arin ag _ Enter the 
Time Machine 


Antique-looking photographs 

with the click of a mouse 3 
wee : } i Ee ‘ be 

Cane Re a a of ; “T : j Sipe 


_Image-editing tutorials 
_ Step-by-step guides for enhancing your photos, 
_ from simple edits to more advanced techniques 


Turn favourite snaps into studio photos 
Make people thinner Improve hue and saturation 
Correct poor lighting Fix colour casts 
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Each issue is faithfully 
reproduced, making the 
eMag a useful tool for 
any digital artist 
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“Susi Lawson 
Portraitist and painter 
Susi shares some of her 
technical tips, as well as 
some hints on preparing 
photos for painting. 


Jim Scullion 

Jim shows us how to create 
artwork on a truly large 
scale as well as how to re- 
create the look of antique 
hand-tinted photographs. 


Joanna explains how 
to re-create a stunning 
woodblock effect and 
shows us some quick 
compositional cheats. 


w= ~—- Software pon't get bogged 


write to us and we'll help you 
work harmoniously 


Fine art when it comes 

to creating art, you often find 
little niggles that ruin your 
masterpiece. We sort them out 


Hlustration mate sure 
your illustrations are in top form 
by following our advice 


Official Painter Magazine Q&A, Imagine 
! Publishing Ltd, Richmond House, 33 Richmond 
‘Hill, Bournemouth, Dorset, BH2 6EZ. 


Alternatively you can email us at 
opm@imagine-publishing.co.uk 


SHARE 
YOUR 
PROBLEMS! 
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Joanna Michalak | 


What you'll find in this section 


down ina Corel Painter black hole- | 


Think big 


SQ I want to create a large image in Painter for 
» printing , but the program slows down so 

~. much that it’s almost impossible to do. Is 

there a way around this? 


STEVE LINNET 


There are several ways that you can address this 
problem. In Issue 17 of Corel Painter Magazine 


Formats and File Resolution, which explored many aspects 


of setting up work for printing purposes — including how to 


work with particularly large files. You must realise that the 
program can only work within the boundaries set by your 
computer system, including processor speed and available 
memory. The slowing down of the program as it struggles 
with the size of a project is very frustrating and certainly 
hampers the creative flow. First, remember to save your 
files regularly so as not to lose work, and save files as RIFFS. 
RIFF files are Painter's native files and work much quicker in 
the program. To help alleviate slowdown you can work in 
a lower resolution at the outset to paint in the background 
and basic form, then scale up to add detail. In excessively 
large files your work can be sketched out, then cut into 


~ there was a fairly detailed four-page article on File 


workable sized pieces. We will attempt to illustrate this by 
using a real commercial commission that | Jim Scullion) was 
asked to complete earlier this year for a DVD cover. You may 
think that a DVD cover is fairly small, but | had to create an 
image that could also be re-created in detail for advertising 
purposes on hoardings and billboards. The image would 
eventually be re-created over 35-feet high! 


Add the detail Using the | 
Pencil brush’s Thick ‘n Thin ' 


Send in your queries to... 


O Sketch All of my work starts O 


out as a sketch. My brief was 
to create the word ‘History’ for a Celtic 
Football Club DVD Box set. | sketched the 
word in Painter, and when happy with it 
| cut the letters into separate files. Each 
etter is 50-inches high. 


O Aslow process The detail 
was gradually built up in the 
small paintings, but this was a painfully 
slow process of continually adding 
grey tones and blending. It was vitally 
important that although there were 
images from various eras, the overall 
painting had to blend. Each letter took an 
average of three full days to paint. 


variant, | started to add detail. In each 
letter | did around fifty black and white 
paintings illustrating moments from the 


team’s history. This is initially very sketchy, 


and | had to pay attention to the size and 
width of each section. 


@) Start to paint Next | painted 
detail using greys and black 

set at a very low opacity. | used the Artist 

Pastel Chalk variant, which was lightly 

sketched on and blended with the Blender 

brushes to build up depth and detail. 


05 Completed image The completed letters were assembled in Photoshop 

for the purposes of the DVD cover itself, and single letter files with black 
backgrounds were also provided for the advertising work. When you see the cover of 
the DVD the work is replicated so small that it is hard to appreciate the detail. However, 
the advertising material shows the work in all its glory. Outside the Celtic stadium is the 
largest display of the work, measuring around 35-feet high. 


New nozzles 


Is it possible to make your own custom 
shapes and images to use with the Image 
Hose in Painter? 


ALI KURESHI 


Create the object In order to create a new 
nozzle you will need an object from either a 
photo or a painting. Put this on a separate layer, without 
a background. This is now your base that can be changed 
and varied. 


0 


02 


go 


Nozzle From Group option. 


[really admire Chet Phillips’ work and 

would love to create a high-colour, 

high-contrast piece of art as an homage 
to him. The problem is, I’m finding it really 
difficult to get anything nearly as good! 


ANDY PAYNE 


rt, 
1 


YM phd 
slit ane 
Les Ne 94 vf) 


1 Bold it up Bold lines and simplified forms are the 
O best match for the high contrasted colours. We use 
avery plain drawing done with the Pens>Scratchboard tool 
just to show how the colours work. 


¢ 


will increase the contrast. 


02 


to keep them clear. 


COREL © 


Yes, it is possible and actually quite simple to are satisfied with the object, make a few variations of F 
do. To start with you will need a picture that the picture — change the colour, size, angle, etc, just by 
you want to turn into a nozzle. This can bea duplicating the first one and changing it. Then group = 
part from a photo or your own creation — it is totally up all the layers and go to Nozzle Selector in the side-bar > 
to you. We decided to use a simple drawing of ashining — menu. Right-click, then click the little arrow and choose xs 
red stone. Paint the object on a separate layer or use Make Nozzle From Group. Save the new nozzle and a 
a selection tool to get the perfect shape. When you load it by using the Nozzle Selector again. D 
va 
eam Draw on paper After saving your new nozzle 
Select a nozzle After creating a group of 03 as a RIFF file you need to load it into the Nozzle 
varied shapes or versions of your basic picture, Selector. Use the same path as you did for making the 
0 Nozzle Selector (where you can find Painter's ready- nozzle from a group. Choose Load Nozzle, which is located 
to-use nozzles), click the arrow and choose the Make with the previous option you used. Now you can paint 
with your nozzle using the Image Hose brush. 
If you want to achieve that vivid effect, it 
is crucial to use bright, pure colours. Don’t 
hesitate using contrasting shades too, as this 
For that great mix of various textures, apply not only 
the Scratchboard tool from Pens to redraw any pencil 
sketches, but also restrict yourself to a certain set of 
brushes for colouring: Chalks, Airbrush and, crucially, 
the Artist Pastel Chalk from Pastels. 
03 Add some shade We add shading to 
Colouring in We chose strong, clear colours the flat colours with Scratchboard Pen 
as the base for our colouring. The shading will be and Artist Pastel Chalk. You can then add some blue 
added later, and we will use the same colours slightly darker or violet strokes to the hair, clothing and eyes. If you 
have any white parts, shade them with blue. 
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: Q&A | Artclass : 


Widescreen woes 

a Ihave recently purchased Painter 
\) and cannot appear to set it up 

~~ properly on my widescreen monitor - 
All the images are squashed and stretched! 
I have sought advice online and in my 
local computer store and have received 
conflicting advice, all of which entails me 
having to spend a great deal of money. How 
can I solve this problem cheaply? 
in workshops and there is a fairly 


This is a question that is often raised 


O Squashed and stretched Here we've opened Painter 
ona widescreen monitor. We have opened a perfectly 
square canvas, but as you can see the canvas is rectangular on 
screen; the widescreen display is squashing our image and stretching 
it to fill the display. It is impossible to carry out any real detailed work 


8) Adjust display settings Go to Start> 
Computer>Control Panel>Appearance 
and Personalization (Vista), or Display>Adjust Screen 
Resolution (XP). In the Display settings box, match your 
screen monitor and slide the Resolution slider all the 


PAUL LEIGHTON 
& 
& ~ straightforward solution. It is worrying 


that when people seek information for solving a 


problem such as this, there is a lot of pretty poor Re-open 


in this situation. If you draw a circle you'll end up with an oblong! 


03 Painter 


When you re-open 
Painter it will look 
something like this (see 
screenshot). Click on 


advice being given. We had a brief look at the 
internet to see if the solution we had in mind was 
easy to come by, and unfortunately it wasn't. We 
found advice ranging from buying a new monitor, 
video card or even computer, through to “Work 


with the squashed images, as they'll print out pees ren oh 
okay in the end.” Eventually, after an hour or so, corner of Painter 
we found what we were looking for. Perhaps andit will fill the 


manufacturers of widescreen monitors should give 
some details on how to configure monitors for 
working with programs like Painter. 


screen. Your canvas 
will remain perfectly 
proportioned. 


paintings that only a digital painting and a computer 
painting program can offer. What would not be 
possible with an oil painting is easy to do with a 
digital one. You can use a very easy trick to reproduce 
the clouds on the surface of water, just copy a part of 
the cloudy sky (which will be reflected in the water) 
paste it as a new layer (use Paste In Place or simply 
use the shortcut Ctrl/Cmd+V), then flip the layer 
vertically. After that you can remove the undesired 
parts with a Soft Eraser at a low opacity. Now lower 
the opacity of the new layer and change the Layer 


Cloudy reflections 


I’m doing a painting of a lake under 


ay N 
XS a cloudy sky. Is a way I can put the 


reflections of the clouds onto the water, 
without having to paint them all over again? 


HANS LARSSON 


As much as Painter is a wonderful tool to 


As re-create natural techniques, it also gives us 
s ~ all the opportunity to edit and change our 


0 Put it in place Now just copy the part you 

wish to be reflected in the lake and paste it as 
anewlayer. Go to Effects>Orientation>Flip Vertical. You 
can now remove the unwanted parts of the layer to fit it 
into the shape of the lake. 


O of clouds and a small part of a lake underneath. 
We paint the lake's surface blank, but you can add ripples 
and little waves, especially in larger images. 


% 


way to High. Now click Apply and OK. 


Settings if you wish to, and you will get a perfect 
reflection of the clouds on the water. Just remember 
about the perspective, and if the water surface is 
smooth or not due to distortions that could be made 
by ripples and waves. 


Adjust settings and options The final 
step would be to lower the opacity of the 
reflection layer and to change the Layer Option until 
you're happy with the result. 


0 


a 
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Vignette We want to have a soft vignette in our final painting, so 
02 we will make this easier by creating one on our photo. To do this we 
vill go to Canvas>Canvas Size and fill in the dimensions with the proper pixel 
amount. We chose 100 for all sides. (Tip: You can easily change the frame 
olour by using the Bucket tool. We chose beige.) 


O03 Ensure 
the eyes 
are well defined 
Since this photo is a 
portrait we will bring 
out the eyes by using 
the Camera category 
in the Brush palette 
and choosing the 
Dodge brush to very 
lightly bring out the 
iris and whites of 

the eyes. You can 
also use this on the 
teeth. The image 
isnow ready to be 
cloned and painted. 


OSE 


Photo painting 


What’s the best way to prepare a photo ready for 
painting? I have a great picture of my grandchild that 
I want to get printed onto canvas. 


GINNY REEVES-DAVIES 


This question has a lot of answers as it depends on what 

sort of picture you have taken and how much work it needs 

to make the photo suitable for the painting process. For 
instance, if you have taken a photo that is too dark then you will 
need to use various photo tools to lighten and brighten it and to 
bring out the details in order to make the most of your image. This 
also depends on whether you want to clone the image or to paint 
directly over the photo. We will show you some of the steps we 
would take in one of our captured images to prepare for painting, 
and hopefully this will be helpful to you. Remember that preparation 
depends on the image you choose and the outcome you desire. 


O 1 Composition Composition is the first important step in 
preparing your photo to paint. In this image we want the focus 

to be on this adorable baby, so a crop is in order to eliminate the excess 

surroundings. 
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Q&A | Artclass — 


Shapes and 
selections 


Ni , How do you use a Shape 


~~” once you've made it into 
- aselection? 
MASAHIKO YAMATA 
N 

s shape and made it into a 
©. selection you can use it 
in a variety of ways. For example, 
you can choose an oval to use as a 
vignette effect around your subject 
using the Invert and Feather tools, 
or simply use the oval as a frame 
by using the Fill Bucket tool. You 
can move and resize your selection 
easily by using the Move and 
Adjustment tools. You can also 
decorate a background by using 
a star shape and creating multiple 
stars, decreasing the layer for a 
subtle effect. There are no rules 
for how to use a selection, so play 
around with all the available tools 


and see what you can create using 
your imagination! 


After you have created a 


Hide Palettes 
Arrange Palettes > 


Zoom In 
Zoom Out 
Zoom To Fit 
Hide Toolbox 


| Hide Property Bar 
| Hide Brush Selector Bar 


Brush Controls » 
Color Palettes » 
library Palettes » 


Corl+4 
Ctrl, 


| Hide Layers 

| Hide Channels: 
| Show Text 

| Show Scripts 


‘Show Info 
| Show Tracker 


Ctrl+6 


Col+7 


|_ Show Image Portfolio : 


‘Show Brush Creator CoH 


| Custom Palette > 
| Screen Mode Toggle Cele 


| v 238C3376eP3S.jpg @ 25% 


a 
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Ol Save your shape Once you have made a custom shape, itis 
important to add it to the Selection Portfolio palette to ensure you 

will have it to use again. To show the palette, go to Window>Show Selection 

Portfolio. You can drag shapes onto your canvas by choosing your selection and 

you can drag a newly created shape into the portfolio. 


O The oval shape In this image we used the 

Oval selection tool and sized it using the Selection 
Adjuster. We then decreased the opacity of the shape in the 
Layers palette to reveal the baby beneath. 


owe 


O Shape attributes To change the attributes 

of ashape, such as the flower created here by 
drawing around the outline using the Quick Curve shape 
tool, go to Shapes>Set Shape Attributes and you will see the 
dialog box to fill or stroke the shape with colour. 


- 
Corrupted settings 


“\\ My installation of Painter has become 
corrupted. Somebody told me I could 
fix it by deleting the Painter Settings 

file. Where do I find that? 


HILARY BADEN 
Since there can be different ‘corruption’ 
& errors, this depends on what sort of error 
“. message you are getting. If the error 
message says: ‘Can’t open file/Painter Settings’ then 
deleting the Painter Settings should fix the problem. 


o 
_ 


| 
Ol For a Mac Open the Documents folder on your 
desktop and click on the finder face in the bottom- 
left corner. You will now see your user name in the left menu 
and in the folder on the right. Click on the Library folder to 
open it as shown. 


The steps are explained in the screen captures below. 
If you’re using the Default Workspace, it should 

be easy to fix. If you haven't set up any custom 
preferences or settings, and haven't loaded any 
custom libraries, Color Sets, or added extra or 
custom brushes, then all you'll need to do is hold 
down the Shift key while launching Painter X and this 
should solve the problem. If you've created custom 
workspaces, you will need to know which workspace 
was loaded the last time you used Painter X. As this 

is most likely the one where the Painter Settings file 

is corrupted, the best option is to delete the Painter 
Settings file in that Workspace folder. Then, when 


02 


Click on the Application Support folder, which will uncover 


even more folders. Find the one titled Corel and click on it to 


open it up. 


Application support When you clicked on the 
Library folder, this will have revealed more folders. 


you next launch Painter X, a new Painter Settings file 
will be automatically created. Any custom settings 
stored in the corrupted Painter Settings file will be 
lost, but you will have Painter running again! 
Workspace folders are located in the Painter X User 
folder which you'll find here: 


(For Mac): User>[User Name]>Library>Application 
Support>Corel> Painter X>[Workspace Name]. 


(For Windows): Documents and Settings>[User 
Name]>Application Data>Corel>Painter 
X>[Workspace Name]. 


8) Workspace settings Now open the 
Painter X folder and the Default folder. 
This will reveal your Workspace settings. Locate the 
last saved Workspace that was created before the 
corruption. Select this and delete it. 
Y 
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e Antique effects 
\ 
My 


\ Hand-tinting is a great way of injecting some colour and life into old 
& 


Ihave recently acquired several old black-and-white 
photographs of my parents and wish to hand-tint some of them. 
Can you advise how this should be approached in Painter? 


VIVIENNE DELANEY 


photographs. Hand-tinting originated in the early days of photography, 

when photographers and artists used oil paints to add a little colour 
and a touch of realism to their black-and-white or sepia prints. When colour 
photography became a reality and more affordable to the masses in the 1950s, 
the art of hand-tinting almost died. But today some photographers and artists still 
hand-tint modern black-and-white photographs to give them an old-fashioned 
look or to highlight certain features. Although there are specialists who will 
actually, physically hand-tint photographs, the emergence of computers, scanners 
and photo manipulating software has resurrected this art form for all. And Painter é 
is one of the programs that allows you to hand-tint photographs. A few issues 
back we gave an example of hand-colouring using Painter, but it is important 
to note that hand-colouring entails returning original colours to a coloured 
photograph which has been converted to black and white. In our example we 
show how this can be achieved. 


02> == 


photograph We 
start by opening the 
scanned photograph in 
Painter. The photo has 
alight sepia tone cast, 
and this is removed by 
selecting Effects>Tonal 
Control>Adjust Color 
and moving the 
Saturation slider fully to 
the left to remove all of 
the colour. 


ee ee a 


O Equalise the image |f you scanned 

the original image into your computer it is 
important to ensure that you have the correct tonal 
range in order to protect detail in the shadow areas 
of the image. In order to correct tonal range, select 
Effects>Tonal Control>Equalize. This will result in your 
image being automatically adjusted when the pop-up 
window appears. You can move the black and white 
triangle adjusters should you feel your image requires 
more tweaking. 


O Start tinting We do not paint on the actual 

photograph, but on the layers above it. Create 
anew layer by clicking the New Layer button at the 
bottom of the Layers palette. Now set the new layers’ 
Composite Method to Gel, and ensure that Preserve 
Transparency and Pick Up Underlying Color are both 
deselected. Using the Basic Round brush, select a flesh 
colour and start painting. If the colour is too dark use the 
Opacity slider in the Property Bar to adjust it. 


O 4 Use separate layers Continue painting 

the photograph. It is advisable to use different 
layers for each of the different colours that you use. This 
will allow you to make adjustments without affecting 
your previous work. It is important to remember that you 
must set each layer’s properties identical to those that we 
determined in the last step. 
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The weative products on test this issue. 


| Drive Copy & 
One-Click-Backup 2009 


BOOK REVIEWS 


Want even more artistic advice 


and inspiration? Head over to our 
creative resource to have to valuable work - back up your book pages and discover what 


hand. We see if Canon’s LiDE 200 digital art safely with this the latest tomes to come our way 
can help aid artists archiving software for PC users have in store for you 


FUJIFILM F60FD => CANOSCAN LIDE 200 con DRIVE 


| 
| 
| 
The latest from Fujifilm | Having the ability to scanin 
promises users all they need for textures and photos is a valuable Don’t run the risk of losing 
portraits and landscapes. We | 
take it for a test to see if it lives 
up to its promise | 


COREL = 


painter | ° 


82 


Reviews | Fujifilm FinePix F60fd 


Fuiifilm FinePix F60fd 


£170 | The F6Ofd | 


be Test shot 

The Fujifilm F6Ofd’s 
colours are bright and 
vibrant, whether you're 
shooting in the Chrome 
mode or with the 
standard Color setting 
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he F60fd joins Fujifilm’s range of high- 
tech, high-quality compacts. This new 
camera has a 12-megapixel sensor and, 

for the first time in a Fujifilm camera, 
Automatic Scene Detection. In this mode, the 
F60fd can automatically differentiate between 
Night, Landscape, Portrait and Macro shots. This 
feature may not be as clever as it sounds though, 
because the camera’s light meter, autofocus and 
face detection system probably tell it everything 
it needs to know. These are the only four modes 
that can be selected out of the total of thirteen 
available, so it seems as if the F60fd does still have 
alittle way to go yet. 

Fujifilm is now up to version three of its Face 
Detection system, which appears to work well in 
this camera. It’s claimed to be able to recognise up 
to ten faces in a scene and to be able to recognise 
faces at angles of up to 90 degrees. In our tests it 
locked on to our subjects really quickly, though it 
wasn’t always easy to spot the difference between 
portraits taken in this way and ordinary shots. 


‘Most aavierts produce pretty 
but it proved. nigh on (ww 


This camera’s ‘intelligent’ flash system 

is interesting, too. Fujifilm claims it offers 

the advantages of conventional slow flash, 
balancing the flash against the available light, 
but without the blurred backgrounds slow flash 
often produces. The results are very good. Most 
cameras produce pretty ugly flash shots in dark 
conditions, but it proved nigh on impossible to 
take a ‘bad’ flash shot with this camera. It will 


s designed for perfect pictures and stunning portraits. But does it succeed? 


also remove red-eye from your images too, using 
the information from the Face Detection system 
to make sure it doesn’t remove any other similarly 
sized red objects from the scene at the same time. 

Fujifilm has long extolled the virtues of using 
available light rather than a flash, and there’s a 
Natural Light mode on the main Mode dial for 
situations where you want to properly preserve 
the atmosphere of the scene. The camera has a 
Dual Image Stabilisation system based around 
increased ISO and a sensor shift anti-shake 
device. Or, ifyou don’t know whether you need the 
flash or not, you can switch to the Natural Light 
plus Flash mode, which takes two shots - one with 
flash, and one without. 

Fujifilm was the first maker to introduce a 
compact camera capable of shooting at ISO 1600, 
but other makers have since caught up and this 
is no longer unusual. The F60fd does actually go 
up to ISO 3200 and ISO 6400, but only at reduced 
resolutions. But the ability to shoot at high ISOs is 
no guarantee that you're going to find the image’s 


uly fash tots in dark conditions, 
‘ble to take a bad. Hash tot with this 


quality acceptable. Like other compacts, the F60fd 
uses pretty strong noise reduction to smooth out 
high ISO shots, and this does produce images with 
quite strongly smudged fine detail. You might not 


notice this in small prints, but you will if you make 


any enlargements. 

The F60fd does have a slightly larger sensor 
than average, which should theoretically offer 
a better signal-to-noise ratio. But if it does have 
an advantage here, it’s a small one. The picture 
quality is good for the most part, but it’s not 
perfect. Fujifilm cameras always produce rich, 


Playback button 


Directional buttons 


The Fujifilm’s lens produces nice, 
sharp images, but it only has a 3x 
zoom range and it doesn’t offer a 
particularly wide angle of view 


b> Connections 

An AV cable’s provided for hooking 
the camera directly to a TV, or you 
can connect it via USB to a computer 
to transfer photos and videos. The 
same socket is used for both 


B= D-pad control 
The navigational controller is used 
in the Shooting mode to activate 
the EV compensation and Macro 
modes, to set the Flash mode and t 
set the Self-Timer 


Three-inch LC 


Mode di 


F button (IS 
quality, colov 


Menu butt 


Face Detecti 
butt 


Display options butt 


B® Build design 
The F60fd looks and feels really smart, though the dark grey matte 
finish can pick up greasy fingermarks easily. The shape makes it 
easy to slide the Fujifilm into a pocket when it’s not being used 


vibrant colours - and that’s certainly true of 
the F60fd. There’s a Chrome mode if you want 
stronger colours still, but the contrast can bea 
little too high for some subjects, particularly in 
bright sunlight. 

The metering is very good. Some of our shots 
were slightly underexposed, but only where 
there were very bright areas in the scene. You do 
seem less likely to get highlight blow-out with 
this camera than with the average compact. 

And the definition is excellent. Fujifilm cameras 
seem to produce a slightly gritty look to their 
fine detail compared to the glassy smoothness of 
other cameras, but this does give the detail extra 
‘bite’, which will become obvious when you zoom 
in or produce A4-sized prints. It’s best to stick to 
low ISOs where possible, though. 


=> Memory card 

‘ujifilm’s hedging its bets with memory cards, providing a dual- 
ormat memory card slot that can take both xD cards and SD cards. 
Vise, since Olympus is the only other maker supporting xD 


It’s the lens that is perhaps the biggest 
disappointment. So many compacts now offer a 
wider zoom range but the F60fd sticks with an 
ordinary 3x zoom, and it can be difficult to get far 
enough back from subjects to squeeze them all in. 
The LCD isn’t the best, either. It’s a good size, and 
the resolution is well up to par, but it’s very high 
on contrast and it’s hard to evaluate whether the 
shot you've just taken is acceptable or not. 

The F60fd is a nicely made camera, and the 
matte grey finish really does give it a bit of 
style. But despite its clever Face Detection, flash 
technology and the above-average definition, 
it doesn’t quite hit the mark. The limited 
zoom range, its tendency towards chromatic 
aberration and the contrasting LCD all take the 
edge offits appeal. It’s good, but it’s not great. 


B® Batteries 

Fujifilm claims a battery life of around 230 shots, and ours was still 
showing a full battery after around 200. While it's not the highest 
figure we've seen, it’s certainly enough for a good day’s shooting 


Price 
£170 


Web 
www.fujifilm.co.uk 
Phone: 

01234 217724 
Megapixels (effective) 
12.0 


Max resolution 
A000 x 3000 


Lens data 
f2.8-5.1 (35-105mm) 


Zoom 
3x opt, 8.2x dig 


___ Focus/macro 
45cm-inf/7cm-80cm 


Shutter speed 
8-1/200sec 


ISO sensitivity 

100, 200, 400, 800, 
1600 (3200 and 
6400 at reduced 
resolution) 


Fujifilm FinePix F60fd 


LCD 
Three inches 


Exposure modes 
AA, P, AP, SP 13 
Scene modes 


Metering options 
MS 


Flash modes 
A, RE, Fon, Foff, SS 


Connectivity 

USB, AV 

Weight (without battery) 
163g 

Dimensions (mm) 

93 x 59 x 23mm 
Batteries | 
Lithium-ion 


Storage 
25MB int, xD, SD, 
SDHC 
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Bm Menu screens 


Gitar > 


EDDUAL IS HODE 
KXSAVE ORG IMAGE 


CRDIGITAL Z00H 


3 SE 
CONT. 
ws 
OFF 


MAF ILLUHINATOR ON 
OFF 


The menu system is pretty clear and it responds quickly to the 
navigational controller. But the way Fujifilm separates some 
settings and puts them on the F-Mode menu is a little strange 


What ue like What we dort lke & 
Natural Light modes — Limitedzoomrange 
Intelligent flash Purple fringing 


Vibrant colours Smudged at high ISOs 


Thisisareally Features 

nice camera that el 
produces vivid, Ease of use 
natural-looking §, 

results. The zoom ; 

is its weakness 3.0. of results 
though, both in its v 
performance and 
its range 


Value for money 
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Reviews | Canon CanoScan LIDE 200 


Canon CanoScan 


LIDE 200 


£69 | A lightweight solution that offers high-quality images 


cy anon has a good reputation when 
\ it comes to scanners, SO we were 
\ .« interested to see what it had come up 
"8. with in the new LiDE 200. The model is 
replacing the LiDE 90, with the most noticeable 
difference being an increased resolution. The 
200 offers 4,800 x 4,800dpi - an essential boost 
when dealing with high-quality artwork. 

It’s a simple setup. In the box you'll find the 
scanner itself and a USB lead, which provides 
both data transfer and power, so you only 
have the one lead to worry about. There’s also 
a selection of bundled software for editing 
and managing files, but to be honest we didn’t 
really use these, preferring to rely on our own 
organisational systems and Painter to edit 
where needed. 

The scanner is A4 sized, which is standard, 
but we do find that we are using it to its 
maximum a lot, so maybe a larger version (up 
to A3) would be handy. It’s one of the smallest 
scanners that we have come across yet, at just 
40mm thick and weighing 1.6kg. It has a stand 
that enables you to store it on its side, which 
could come in handy for small home setups. 

On the front of the scanner are four EZ 
buttons, which are labelled PDF, Copy, Photo 
and Email. These are the key functions of the 
scanner. Simply pop in what you want to scan 
and hit the relevant button. Each button can be 
configured to get them working for you, which 
is a nice touch. 


painter 


Scanning quality is good; it makes the most 
of the Auto Scan mode, which detects the 
type of document that you are scanning and 
optimises the scanner accordingly. There is 
built-in dust and scratch reduction, which 
we found to work really well, and the high 
resolution means that getting a 300dpi scan at 
a high quality is easy. 

Canon suggests that an A4 document or 
photo scans in just 14 seconds. We found this 
to be a little generous, the average being closer 
to 20 seconds, but that is still a more than 
reasonable speed. 

While aimed mainly at photographers, the 
scanner performed well with our textures 
and traditional artwork, as well as our photo 


collections. It produces great documents too, so 


you can use it for text with no problems. 


“There is built-in dust and. seratch 


reduction, wd the high resolution 
wveons thet getting 0 2000p 
stan at Ligh quality is easy 


=~ 
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& Canon CanoScan LIDE 200 
Company XP SP2, 
Canon 200 Pro SP4, 
Price Mac OS XV 10.3.9 
569 or higher 
Website Minimum requirements 
www.canon.co.uk — Internet Explorer 6.0 
Operating systems _ CD-ROM drive 

S. 


B® Side stand 
Astand is provided, so you 
can store the CanoScan 
however you like 


B Compact scann 
At just 250 x 364 x 40mm, 
CanoScan LiDE 200 is a tre 
compact design 


B® Easy selection 
The EZ buttons along 

the front of the device 
control the main functions 


B® Inthe box 
Along with the scanner, 
you also get ScanGear, MF 
Navigator EX and ArcSoft 


of the scanner PhotoStudio software 
a What ve lke What we dont like 
) Compact design Basic scanning 
EZ buttons for instant Limited to A4 or 
functionality smaller 


Incredibly lightweight 


Could break easily 


; If you needa 
simple scanner 


that works, then 
this is a great 
option that won't 
break the bank 


Overall 
score 


Features 


Ease of use 
3.0. of results 


Value for money 


8.5 


Drive Copy & One-Click 


Backup 2009 


£30 | Safeguard your precious files with an all-in-one solution 


tas very artist’s worst nightmare has to with no hassle. It’s really an insurance policy 


be losing all of their hard work. If your and chances are that you will never need to use 
, computer’s hard drive should fail and your recovery disc, but it’s there just in case 
“you don’t have any backups in place, - and you can be sure that if you don’t have it, 
then you'd have to start everything again your system will probably fail! 
from scratch. It’s not something that any of us It’s easy to use, as with all Paragon Software 
should have to face, whether the work that we products, and you'll be asked to make a 
produce is for our own pleasure or for a client. recovery disc straight away. It does take time, 
And it’s not just the files themselves that we'd but you only have to do it once (unless you 
lose in this worst-case scenario, but all of our make major updates to your system). 
computer’s preferences and application setups. The Backup portion of the program is 
Therefore, it pays to have a proper backup just as easy to get to grips with, although 
solution that will look after everything on your when you first open the program you may 
machine and preserve the way you've set it up. feel overwhelmed by the cluttered interface. 
That’s what this new release from Paragon Actually though, everything is self-explanatory 
Software offers. Paragon Drive Copy & One- and there are a number of Wizards to guide 
Click-Backup 2009 has two key parts to it: the you through common tasks. You also get many 
Drive Copy function and the Backup solution. options in this program, as you can customise 
Drive Copy is an application that enables everything from what you want to back up to 
you to clone your hard drive, saving all of when you want the backups to run. You can 
your applications and preferences so that make it as simple or as advanced as you like by 
should your hard drive fail, or if you're simply working through the various options. 
upgrading your hard drive, then you can set At the end of the day, the suite is just £30 
your system back up exactly how it was before and for that you get complete peace of mind 
that everything you create is 
ee | Seeman =e Se KO ee | completely safe. It might take 


some time to set up, but it’ll 
be worth it if your computer 
decides to crash. 
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Drive Copy & 
One-Click-Backup 2009 


drive Soul. fail and. you. 
dont have any backups in 
place, then youl. hove to ae 

; ! on Mw Widows >» aoe 
start everything agen Se GE 


Drive Copy & One-Click-Backup 2909 


Company 

Paragon Software 
Price 

£30 

Website 
www.paragon- 
software.com 


Drive Copy & One-Click Backup 


3 
oe 
Operating systems 

Windows Vista, XP, 

2000 

Minimum requirements 

Intel Pentium or 
compatible, 233MHz 

or higher processor 

128MB of RAM 


Installation 


| Advanced Backup/ Copy Utilities 32-Bit Edition 
Insta Advanced Sackupl Copy Utides 32-8 Eaton 


Advanced Backup! Copy Utilities 64-Bit Edition 
E instal’ Advanced Backupy Copy Utities, compatbie to 64-5¢ 
© operating systems, 


B® Installation 

You can choose to either install 
the program or run it straight 
from the CD when you first 
load it up 


> Interface 
The interface itself looks 
Cluttered at first, but it's 
actually very easy to find your 
way around 


| DRIVE BACKUP ™ 9.0 


Lee) 
B® Backup 9.0 
The Backup solution is a key 
part of this suite, and it has 


been designed to be super 
simple to use 


Drive Copy & One-Click Backup 
gives you full control over what 
you want to backup and when 
you want to do it 


Whee we like 


Integrated drive copy 
and backup solution 
Full control over what 
to back up 


Easy installation 


Whut we dont lke = & 
Cluttered interface 

Too many options 

available 

Can be time 

consuming to set up 


An easy to use 


back-up solution 
that will ensure 
that nothing is 
left to chance 
when it comes to 
your images 


Features 


Ease of use 


3.0. of results 


Value for money 


8.0 
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Reviews | Books 


The Complete Guide To 
Painting Pictures From Photos 


£18 | Use photography to improve your paintings with this comprehensive guide 


86 


‘Me sing photography as a tool for 
painting is a practical solution 

x for many artists. It allows you 

“* to capture a fleeting moment or 
the movement of life with ease and clarity. 
It’s especially relevant to digital painters 
~ after all, most of us are unlikely to find 
a computer and tablet to hand when 
presented with a beautiful landscape. 
This tome by Susie Hodge presents itself 
as a complete guide to using photography 
to paint an image, and promises to cover 
everything you need. 

It begins with an overview of the 
equipment required to take and process 
digital images, so this opening chapter 
is only relevant to those who have never 
touched a camera or computer. The book 
soon introduces the idea of using a camera 
as a photographic sketchbook, with plenty 
of ideas on how to capture and organise 
the imagery found in everyday life. 

The second chapter of the book 
explores the many techniques of painting 
and drawing. It covers essential topics, 
such as the most effective way of using 
light and colour in your paintings and 
how to capture movement. A particular 


\ 


Ye 
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THE COMPLETEVGUIDE TO 


PAINTING PICTURES 
FROM PHOTOS 


Qs 
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I> Be 


B® Work with colour 
Using colour effectively is covered in great detail. Within 
this section you'll learn how harmonious colours can 
create a sensation of calm 
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highlight is the detailed overview of 
composition, with tips on perspective, 
the rule of thirds and how to lead the eye 
through an image. 

Once you've practised and honed your 
painting techniques, it’s time to move onto 
the most hands-on chapter of the book: 
the projects. The creation of six paintings 
is carefully explained using an easy to 
follow step-by-step process. Although 
there are no examples of using a computer 
to paint in this chapter, the advice is still 
relevant when painting digitally. And as 
any dedicated artist will know - you can 
never get enough practice. 

Aworthy addition for anyone 
interested in photography, this book gives 
a detailed insight into the process of using 
photos during painting. The combination 
of practical advice and hands-on tuition 
makes it easy to recommend for any artist 
looking to improve their painting skills. 


ie eee ee ee ee ee ees 
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B® Clear guides 
The tutorials are easy to follow 

and carefully laid out. This tutorial 
about painting flowers and foliage is 
particularly good, with good, clear 
images to illustrate the text 


Be A photographic 
sketchbook 
Exploring how to use a camera as 
a photographic sketchbook, this 
section is full of useful advice 


Be» Using photography 
The book explains how photography 
can aid you when planning an 
image. This tutorial focuses on 
buildings and how to photograph 
them effectively 


Author 
Susie Hodge 


Price 

£18 

Publisher 

David and Charles 


ISBN 
978-07153-2801-9 


B® Paint from 
monochrome 

Old photographs may contain gems 
from the past, and this section 
shows you how to bring them to life 


Face Off: How To Draw Amazing 
Caricatures & Comic Portraits 


£14 | Become a caricature artist 


ave you ever imagined yourself 


Author 
Harry Hamernik } asacaricature artist? If so, 
Price this handy book from Harry > Start out with 
£14 * Hamernik is here to help make thebasics 
Publisher ose: areas areality. It begins witha es peal rasta lal 
IMPACT oe look at the materials that are required the Aflineet a face. This 
to create a caricature. This is followed is explained using a simple 


Step-by-step process 


978-15818-0759-2 


by an overview of the artistic techniques 
available, and a four-page tutorial on 


digital colouring on a computer. 

Once you're ready to put pen to paper, 
it’s time to investigate the bulk of this 
book. Covering everything from drawing 
hair to the most effective method of 
drawing a facial outline, there’s a wealth 
of helpful advice to be found here. 

It’s practical and easy to follow, with 
large clear imagery to help explain the 
multitude of techniques. With some 
dedicated practice and a smattering 

of artistic talent, you'll soon be able to 
capture the likeness of your friends and 
family like never before. 


& Capture a likeness 

The tutorials explain how to accurately exaggerate the 
details of the face. These are important lessons for any 
budding caricature artist 


B® The finer details 
This double-page spread illustrates the various ear and 
neck shapes that you will come across when drawing a 


human face 


Celebrate Your Creative Self 


£20 | Get creative with this hands-on book 


Author r 
Mary Todd Bed encourage you to unleash Ee books hare 
Price : : 
£20 your creative talent, this add texture to an j 
Publisher #  spiral-bound book by image using gesso, j 
North Light Books ee aad artist Mary Todd Beam is Se nie good 
ISB crammed with helpful advice. faecal approach 
978-1-58180-102-6 There’s a lot of abstract artwork to 4 
& 


ith 25 exercises that will 


be found here. Mary is liberal with her 
brush, using wide strokes to represent 
themes and imagery. Her exercises 
use a combination of techniques and 
materials, like aluminium foil, fluid 
acrylics and watercolour. The step-by- 
step instructions are easy to follow and 
carefully guide you through the process 
of painting an image. You won't find any 
detailed instructions on how to paint 
objects with accuracy - this is clearly a 
book for those who enjoy using shapes 


and colour to paint an image. If you enjoy 


experimenting with different materials 


and themes in your artwork, then you're 
bound to find inspiration from this book. 


Nigh Mavivan Vertical 
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B® Depicting elements 

By using water, salt and a good amount of art materials, 
Mary demonstrates how to depict precipitation and 
sedimentation on your canvas 


B® Explore horizons 

This section of the book explores how you can represent 
height and clistance by using and altering the horizon 
level of your image 
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Output | Quick and easy calligraphy 


" ‘oct of UU 


ayilliam SfiakespeaT® 


Quick and easy calligraphy 


Create hand-lettered script by using shortcuts in Corel Painter 


Tutorial info 


LS Artist 
Anne Carter- 
Hargrove 


Time needed 
1 hour 
S, Skill level 
Na. Beginner 


SM) he beautiful art of calligraphy is 
one that is well worth the years 
of effort it can take to master 

“= it successfully. But luckily, for 
those of us who may not have that kind of 
patience, we can imitate almost all of the 
conventional calligraphy strokes by using 
our copy of Corel Painter with a Wacom 
pen and tablet. 

For this tutorial, we're going to 
hand-letter a famous quote by William 
Shakespeare on to a sheet of translucent 
inkjet vellum, and then layer the vellum 
over a painting of a rose (the painting 
we've used was painted by digital artist 
Hilarie McNeil-Smith). 


88 | painter 


We'll start by choosing a free 
calligraphy font to type out the quote. 
A good source for this is www.dafont. 
com. Just scroll through the various 
calligraphy fonts until you find one you 
like (we used Adorable). Once you click 
ona font that you like, you'll be taken 
to a window where you can type in and 
preview your text in that font. Once you've 
selected a font, check the license box 
and then download it to your computer 
(instructions for both Mac and PC 
downloads are available on the website). 
Once the font is loaded, go into Painter 
and type your phrase - either into a 
new document or onto an existing piece 


of artwork. If you type each letter ona 
separate layer, you can tweak the letters 
a bit with the Layer Adjuster to add some 
imperfection to the text. This is a great 
technique to use if you don’t want your 
calligraphy to look too ‘perfect’. 

To add a hand-lettered effect, we'll 
paint over the letters using a variant of 
the Calligraphy brushes. The Calligraphy 
brushes create beautifully sharp angles, 
with one wide and one narrow edge. 
We'll print our text on to inkjet vellum 
canvas and layer it over the painting, 
with no messy ink cartridges or paint 
nibs to clean. So let’s get started with our 
calligraphy project. 


| Use a calligraphy font in Corel Painter 


Agency FB Bold 
Agency FB 
akaFrivolity 


Other Fonts... 


—= 
0 ~ Openyour document and font To start, open anew 

, J i document in Painter that’s the size you would like for your finished 
work, or open an existing piece of artwork. Choose a paper texture (Italian 
Watercolor should work well). Now select the Type tool and pick the 
calligraphy font that you downloaded into Painter. Set your Type Color to black 
and experiment with different Type Sizes until you're satisfied. 


FLO Fem 4 ey eS re 8 at nS nt PS eat 


4p Makeaclone Now, either make a 
“sd we? Clone copy of the text or open a piece of 
tracing paper over the text. Choose the Brush tool 
and open the Calligraphy variant of the Calligraphy 
brush. Experiment to find a brush size that fits 
your font. With a Wacom pen, paint over the text 
using the Calligraphy brush, making the angles of 
the brushwork match the angles of the text. You'll 
need to zoom in to get a good look. 


 ) Embellishand print Once your 
O 4 calligraphy’s done, print out your final 
result on inkjet vellum to layer over a painting. You 
could also use Golden’s Digital Grounds to print 
onto fine art paper. Feel free to embellish the script 
with gold leaf markers or add an illuminated look 
with archival coloured markers. If you don't like the 
and result, just print another copy and try again! 


Quick and easy calligraphy 


Now try some 
freehand 
calligraphy 


Once you’re 
comfortable using the 
calligraphy brushes, 
you may want to try 
lettering your own 
script. To help you line 
up your letters you 
can take advantage 
of the rulers or grid 
system that are 
available in Painter. 
To open a ruler, go to 
Canvas>Rulers>Show 
Rulers and drag 

the rulers out from 
the sides. To usea 
grid overlay, go to 


LE Fle ER Corwas Layers Select Shapes tects Movie Weddow Help 


Canvas>Grid> 
Show Grid. 
“) Typeand tweak Adda new layer above the canvas and type 
“.¢ &. the first word of your text. Now add another layer and type another 
word. Continue in this way until you've typed the whole phrase. Next, use the 
Layer Adjuster to tweak each word alittle to give the text a bit of imperfection. 
When you're satisfied with the text, drop all the text layers. 
u“ 
Feel tree to enwbelish te seript with 
gold bat warkers or add.an ilbertinated. bok 
with arcdiual colbured warkers 
= \s o 
a Regi g~taases 
Experiment 
with 
different 
calligraphy 
brushes 
Although the 


Calligraphy variant 

of the Calligraphy 
brushes is a good start, 
you can get different 
effects with the other 
variants. The Grainy 
Pen, for instance, will 
give a rougher edge 
to your brushstroke. 
Lowering the opacity 
and the grain of the 
brushes will give your 
brushwork different 
appearances - try 
them in combination 
with different paper 
textures and you’re 
sure to come up with 
something wonderful. 
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The smart solution 


Always be 
prepared... 


Whether you're a professional, semi-professional or an amateur, Hama 
understands the importance of having the right kit for obtaining the perfect 
picture and 85 years of experience gives them the knowledge to provide it. 


A good tripod doesn’t have to be expensive but it needs to be 
sturdy and light enough to transport with ease, Hama have an 
extensive range of full size tripods for all levels of experience 
and a collection of smaller tripods ideal for travelling. 


OMEGA PREMIUM Ill 


PRICE: £109.99 SRP 


Not always an easy decision to make and 
best not made hastily, you'll need something 
adaptable so make a list of ‘must have’ 
features and stick to them, whether you 
want a traditional style of bag or something 
different, we have a bag for you. 


SAMSONITE 
The stylish Omega Premium III is a high quality 
SAFAGA DAYPACK tripod with multiple features who's central column 


ich, ASR AN UR Rg SS ne | 2 “Aycan be removed and used as a fully functioning 
PRICE: £49.99 SRP 5 1a. monopod. Ideal for all levels of photographer, the 
multifunctional 3-D panorama head has locking 
grips for vertical and horizontal swivel to secure 
the camera in any position. 


HB this hard-wearing Samsonite rucksack from 

Hama is made from water-repellent Polytex 
and will store most photo equipment. A large 
zip opening allows easy access and there is an 


additional zipped compartment at the top with two internal mesh pockets. The aluminium legs have non-slip padded grips 


to carry the tripod comfortably, lockable leg braces and rubber feet 


The photo compartment is lined with soft fleece and contains variable inner with retractable spikes for security and stability. The built-in spirit 

dividers, an additional card pocket and integrated fleece cleaning cloth. level allows for correct set up. This tripod also features a quick 

The padded back and ergonomically shaped shoulder pads provide carrying release plate, a crank for height adjustment, and is supplied with a 

comfort even for long periods. black tripod case. 


TRAVELLER MULTI TRIPOD 


OUTDOOR/UNDERWATER CASES 


PRICE: £109.99 SRP 


Wi Surfing, snowboarding, skydiving - 

for the more adventurous photographer we 
have a range of outdoor/underwater cases 
with a watertight fastening to keep your 
camera safe and protected from 

the elements. 


PRICE: £19.99 SRP 

I Used together or separately, this sturdy tripod 
has extendable legs and rubber feet for secure 
positioning while the telescopic tube is ideal 

for those hard to reach positions such as self 
portraits or at a concert. 


& 


Your camera is the vital element, so take good care of it and it will work What could be worse than losing power 


with you. Hama offer a host of cleaning and maintenance solutions that will when you are poised ready to take the 
help you keep it in tip top condition. perfect shot? OXGKO) 
23 253200 
Fortunately Hama produce a esi288: S38 
comprehensive assortment of batteries, Sf2s82 S38 
power and charging options all at very S 22322 B85 
reasonable prices so you can afford to 33 332 
Carry a spare in case of emergencies. CY Ss is 8 
beet is Lithium lon batteries are available for the m= 3: 
y majority of DSLR cameras and are ideal as == 
: replacements or as that handy backup. é | 


LCD Protective Glass Lens Pens Blower Brushes 


To make your life even easier Hama can offer an enormous selection of PRICE: £124.99 SRP 


complementary accessories and pretty much everything you could possibly 


need to help you take better pictures. When all the hard work is done 


re-live and share your experiences with 
family and friends, bringing memories | 
to life in your living room courtesy — | 

of a Hama digital photo frame. A 
classy addition to any household 
the sleek black, glossy finish sits 

well with any décor and portrays 


images from a memory card 
with stunning clarity. (10.4") 
Card readers Remote releases Filters } 
Sin ee er a Ideal if you can’t decide which of your pictures deserve to go in frames, 
If in doubt visit the website and let the Accessory Assistant do the these new digital photo frames are the perfect solution, give all your 
hard work for you! pictures the chance to shine! 


www.hama.co.uk 
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Traditionally trained fine artist Helen Chierego lives in 
Melbourne, Australia. She took up digital painting a few years 
ago and hasn't looked back since, producing a stunning range 


of still life and portrait pieces 


hy and started to explore digital art 
® 854 a few years ago. Since then she’s 
started selling pieces through the online 
gallery RedBubble, and her Painter Gallery 
is one of the most popular on our website. 
Helen’s still life pieces display her unique 
style to great effect; a blend of her aptitude 
for Impressionistic colour and light with 
delicate and precise brushwork. But her 
muse is undoubtedly her granddaughter, 
Georgia. “Her face is very expressive and 
captivating. And besides, she loves to be 
photographed and painted!” 


When and how did you first come 

across Corel Painter? 

It was two years ago at The Innographx 
Forum, where a few people were taking 
their first tentative steps to finding their 
way around its many and varied functions. 
Then I discovered the inspiring work of 
Jeremy Sutton, Marilyn Sholin and all the 
other Painter Masters. From that point I 
was hooked! 


What drew you to it? 

The genius that's displayed by the creation 
of Corel Painter's brushes. Their ability to 
mimic natural media, such as oils, pastels 
and acrylics is mind blowing! It’s clean to 
use in comparison to real oil paint with 

its range of toxic pigments, binders and 
mediums. There is no mess to clean up, 

no nasty smells, and storage and studio 
space isn’t a problem. | can dip into a range 
of materials without ever having to go 
shopping for tubes of paints because Corel 


Painter has a range of paints, brushes, 
pastels, pencils, papers and canvasses that 
will never run out! 


How would you describe your style? 

I'm told that my style is recognisable. I find 
that it can often be described as eclectic, 
with techniques borrowed from various 
genres. I love the Impressionists and Post 
Impressionists, and elements of those 
styles find their way into my work. 


How has your work and your technique 
progressed over time? 

| find that it's a matter of refining and 
experimenting, especially now that I've 
acquired a graphics tablet and stylus. 

By simply sticking with it and learning 
alittle each day to gain confidence I’ve 
had huge rewards. | have also found that 
Corel Painter's community is among the 
friendliest and most generous with helpful 
advice that I’ve ever experienced. 


What are your favourite tools and 
techniques to use? 

Corel Painter’s brushes are my favourite 
tools, particularly Den’s, Sargent and 
Impressionist brushes. They are brilliant! 


Title: Alexander Up The Fig Tree 
| used my Smeary Impression custom brushes 
for this image. The spattery areas are a result 
of the Colorset Confetti brushes. 


The Brush Creator is also a great tool, and 
alittle time invested in tweaking brushes 
can often yield some unexpected and 
exciting results. 


And finally, what’s the best piece 

of advice you could give to a fellow 
Painter enthusiast? 

Be patient and give yourself little time 
each day to become familiar with what 
this great program has to offer. You will 
definitely be rewarded! 


Share your art with 
other readers 


These pages of the 
magazine are given over 
to you, as a place for you 

ea to share your creations 
Cth readers all around 


the world and to 
publicise your gallery 
on our website. If 
you have a gallery 
that you're proud 
of, send an email 
to opm@imagine- 
publishing.co.uk. 


Title: Two 


A birthday image to cherish for a long 
time to come. The Blenders work 
beautifully for the skin. This has been 
printed on metallic paper 16 x 20 
inches in size and looks fantastic. 
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Title: Echiums & Loquats 


The inspiration for this piece came 
from my garden, where these 
beautiful blue echiums and yellow 
loquats were blooming. 


sees, 
Title: Violet (far left) 


This little girl is a natural at posing for 
the camera. | photographed her at 

a party and painted her with the 
Den’s brushes. 
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Title: Georgialmpression 9 +> 
This was painted with the Impressionist brushes 

ona tinted background canvas. | was thinking 

about a particular self portrait by Pierre Bonnard 

when | painted this image. 


This painting integrates the traditional with 
digital. | tried a range of brushes to paint the 
flowers — none of which were quite what | had 
in mind, so | had to resort to creating a custom 
brush in the Brush Creator. 


Title: Wattle ~ 
=N 


Title: Poppies And Glass Marbles 


Blue and orange complement and intensify 
each other in this image. | used Den’s brushes to 


splash on colour. The objects are from my own 
collection of bits and pieces | keep just for the 
purpose of creating images. 
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Title: Georgia In Profile 


| wanted the look of expressive 
and rapidly painted oil painting 
brush strokes. This is something 
| love that can be achieved with 
Corel Painter. 


(veative Challenge 


Discover the final and winning entries to the eleventh challenge 


Sey hallenge number 11 is but a distant 
é memory now, but we still need to let you 
know who won! As you have no doubt 
%&38° already seen, Ron Pease took the crown 
with his interpretation of the horse and tree 
image. The upward brush strokes give a great 


A YEAR’S 
| SUBSCRIPTION i 


| j Ray Stentaford 
How to 
enter the 
challenge... 


Visit www. 
paintermagazine. 
co.uk/competitions.php, 
download the images and 
send us an email. You can 
also download the images 
from the CD and email 
your entries to opm@ 
imagine-publishing.co.uk. 
If they are over 2MB, you 
can send them on aCD to: 


Website Challenge, 
Official Corel Painter 
Magazine, Imagine 
Publishing, Richmond 
House, 33 Richmond Hill, 
Bournemouth, Dorset 
BH2 6EZ, UK 


We can’t return any CDs. 
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sense of movement in the image, making it feel 
very tactile. Excellent work, Ron! 

Around of applause should also go out to 
Shannon for her fantasy take on the horse image 
- a bit of sparkle and magic is always nice to see! 
Ray's more realistic approach to the berry photo 


worked very well, as did Ted’s beach scene. Jean 
came up with another excellent image with the 
textured and retro ice cream image, while Robin’ 
motorbike zings with energy. Nathan's beautifull 
soft landscape is another favourite, and the 
addition of poppies works extremely well. 


i 
y Ron Pease, 


a 


Remember! You can email your entries to opm@imagine-publishing.co.ul 


hm 
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Nathan Mozingo 


Clilils 
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Enter challenge 12 
_ Don’t hold back - enter the 
challenge today! 


Sometimes the best way to get the 
creative mind churning is to just 
start painting. Our challenge is to 
help you do just that! Pick at least 
one of the images and paint it in any 
way you like. Use it as an excuse 
to try out anew style or stick with 
your own, but choose a different 
type of image than you would 
usually. You'll find the photos on 
our disc this issue, or head over to 
www.paintermagazine.co.uk. 


Painter | °” 


Your Corel Painter resources 


n the CD... 


Learn about the creative materials on this issue’s free CD-ROM 


NN 


Quick Start Guide 
Welcome to Corel® Painter™ 


| files available from: 
k/tutoria’s.php 


4 Landscape composition 
Cick to view tutorial fie: 


FFF Paint like Pop Art 
HE Cick to view tutorial fies 


Quick Start guid 


If you've just started with Corel 
Painter, our special Quick Start 
guide covers all the basics 


Creative materials 
for digital artists 


50 metal textures, 25 landscape refere 
30 high-res horse drawing photos =~ 
60 minutes of video tutorials 


| wireeimagine-publishing.ca.uk | wwe! 


» Tutorial files 


Get the source files you need 
to follow this issue’s tutorials 


ice file 


hese videos require QukkTime 7 to be installed. Please see 
the iaduded readme for more deta 


coe prossnocy-tik er muse es undoudte='y 
ind besdes, speloves to be photagrached and pantec!* 
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Click here to register your own profile on the Offidal) Corel Painter Magazine 


Sar ee ert AW Bi 
Art Gallery Video tutorials 

Be creatively inspired by a fellow reader’s We have the second —— crs n 

fabulous Corel Painter artwork part of Charles os 
Bernard’s Painting >) ff L | en 
Form tutorial, along rs | \I — 
with one for painting 6) ieee abe 
realistic mountains alia tt io 


Need help with the disc? 


if you experience any problems with the supplied 
CD-ROM, send an email to: 
CoRxtrahelp@imagine-publishing. co.uk 
Unfortunately we can’t respond to software questions 
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Load the CD: 
Microsoft 
Windows 


We support 
Windows XP unless 
otherwise stated. 
The CD-ROM should 
autorun once placed 
into your disc drive. 
If not, follow the 
instructions below. 


1. Browse to 
My Computer. 


2. Right-click on your 
CD drive and select 
Open fromthe 
drop-down list. 


3. Read the ‘readme.txt’ 
if there’s one present 
to find out which files 
you need to launch to 
run the interface. 


Load the CD: 
Apple 
Macintosh 


We support OS X 10.3 
and higher unless 
otherwise stated. 
This CD-ROM interface 
will NOT autorun whe! 
placed into your CD 
drive. Instead... 


1. Double-click the CD 
icon on your Desktop. 


2. Read the ‘readme’ fi 
if there’s one present 
to find out which file 
you need to launch in 
order to successfully 
run the interface. 


A quid for vewtowers to the proyramt 


A guide for veurowers to the pregrawt 


PAGE 


A guide for rewnowers to the proyrawt 
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» Create documents 


Learn how to create and open your first document 
and start painting your masterpiece 


All’you . 
need.to 
painting 
digitally 
today! 


» Start here! 


Access all of the CD content 
by clicking the side tabs 


me» 1 hour of video tutorials, 50 metal textures 
> Tutorial source files, 30-day Painter X trial 
b=» Horse drawing reference pack from 3D.SK 


Or 
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with digital painting today! 


> Brush control 


Discover how to select brushes and then 


tweak them to suit your artwork 


COREL m= n 
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=» Corel Painter X trial 
Load up this 30-day trial and get started 


» Your first painting 


Take your first steps with the program 
and use the Clone function to create art! 
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Corel® Painter™ X ( yT 


>> Art materials 


Loads of art reference materials, including 30 
horse images and 50 metal textures 


Get started in 
Corel Painter 
Special ten-page 
PDF guide to help 
you understand 
the program 
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